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ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


Mdme Albani. 


4 hw EVENING (Sarurpay), June 19, will be performed 
Verpi's Opera, ‘‘ RIGOLETTO.” Gilda, Mdme Albani ; Maddalena, Mdme 
Bealchi; Rigoletto, Signor Graziani; and Il Duca, Signor Gayarré, 


~-Signor BEVIGNANI, 
Mdme Adelina Patti. 

Monpay next, June 21, MEYERBEER’s Opera, “ DINORAH.” Dinorah, Mdme 
Adelina Patti; Un Oaprajo, Mdme Scalchi; Corentino, M. Engel; and Hoel, 
M. Lassalle. 

Turspay next, June 22, Dontzerri’s Opera, ‘‘LA FAVORITA.” Leonora, 
Mille Pasqua; Alfonso XI., Signor Graziani; and Fernando, Signor Gayarré. 

Mdme Sembrich. 

Tuvaspay next, June 24 (Subscription Night, in lieu of Tuesday, July 20), 
Be.uini’s Opera, ‘‘ LA\BONNAMBULA.” Amina, Mdme Sembrich (her first 
appearance in that character in England). 


Conductor 





Doors open at Eight o’clock ; Opera commences at Half-past. 

The Box Office, under the portico of the Theatre, is open from Ten till Five. 

Orchestra Stalls, 21 1s.; Side Boxes on the first tier, £3 3s.; Upper Boxes, 
£2 12s. 6d.; Pit Tickets, 7s.; Amphitheatre Stalls, 10s. 6d. and 58,; Amphi- 
theatre, 2s. 6d. 


GREAT HANDEL FESTIVAL, 


CRYSTAL PALACE. 


“‘ MESSIAH,” June 21st. 

Solo Vocalists: Mdme Albani, Mdme Patey, Mr Barton McGuckin, Mr Maas, 

Mr Santley, and Signor Foli. Trumpet Obbligato—Mr T, Harper. 
SELECTION, June 23rd. 

Solo Vocalists: Mdme Adelina Patti, Mdme Lemmens-Sherrington, Mrs 
Osgood, Mrs Suter, Mdme Trebelli, Mr Vernon Rigby, Mr Edward Lloyd, and 
Mr Santley, Flute Obbligato—Mr Brossa, Trumpet Obbligato—Mr T. Harper. 

“ISRAEL IN EGYPT,” June 25th. 

Solo Vocalists: Mdme Lemmens-Sherrington, Miss Anna Williams, Mdme 

Patey, Mr Edward Lloyd, Mr Bridson, and Mr F. King, 








4,000 performers, Organist—Mr WILLING. 
ConNDUCTOR ... _ ...8SIR MICHAEL COSTA. 





? GLASGOW CHORAL UNION. 
THE CONDUCTORSHIP of the above Society being Vacant, 
Applications for the office will be received up to 10th July, 1880, 
Terms of Engagement and all further particulars may be learned from the 
Subscriber, to whom all applications are to be addressed. 
GEO. B. McKIM, Hon, Bee., 
75, Buchanan Street, Glasgow, 


IGNOR ALFONZO GUERCIA (Principal Professor of 
Singing at the, Naples Conservatoire) has the honour to announce that he 
will give a MATINGE USIOALE at Earon Hovsr, Eaton Square (by kind 
permission of Lord and Lady Walsingham), on TurspaYy, June 29th, at Three 
o'clock, assisted by the following Artists: Miss Beata Francis, Miss Walter, and 
Mdme Hodson, Bignori Tosti, Lazzarini, Fogelberg, Duni, Melis, and Tito 
Mattei. Tickets, One Guinea each, to be obtained at Messrs Ricordi, 265, Regent 
Btreet ; and from Signor A. GuERcIA, 66, Acacia Road, St John’s Wood. 


) DLLE VICTORIA DE BUNSEN has the honour to 
announce that she will givea GRAND EVENING CONOERT, on Tuurs- 
DAY, June 24th, to commence at Half-past Bight p.m. Vocalists—Mdmes 
Lefort (from the Opera Lyrique, Paris), Carlotta Badia, Antonietta Badia, and 
Victoria de Bunsen, Signori Rizzelli and Vergara, and the Swedish Quartet 
Singers. Instrumentalists: Pianoforte—Mdlle Felicia de Bunsen; Violoncello— 
M. Hollman (violoncellist to H.I.M. the King of the Netherlands); Harp—Mr 
Oberthiir, Conductor—Signor Lr Carst. Tickets, One Guinea, to be had of 
Mdlle Vicrorta DE BuNsEN, 52, Manchester Street, Manchester Square, W. 








Me GANZ’S ORCHESTRAL CONCERTS, Sr James’s 
HALL.—The LAST CONOERT will take place on Sarurpay Afternoon 
next, June 26th, at Three o'clock. The Programme will include—Symphony, 
** Harold in Italy” (Hector Berlioz); Overtures, Wood Nymphs (Sterndale 

tt) and Tunnhduser (Wagner) ; Pianoforte Concerto in G@ minor (Mendels- 
sohn). Pianist—M. Duvernoy. Vocalists—Miss Carlotta Elliot and Mr Sims 
Reeves. Oonductor—Mr Ganz. Tickets, 10s. 6d., 78., 58., 39., amd ls., at 
Ohappell & Co,’s, Austin’s, and of Mr WILHELM GANz, 126, Harley Street, 











HER MAJESTY’S THEATRE, 


HAYMARKET. 


Production of ‘La Forza del Destino.” 
THIS EVENING (Sarurpay), June 19, will be produced 

Verpi’s celebrated Opera, “LA FORZA DEL DESTINO ”—the Scenery 
by Mr ©. Fox, Don Alvaro, Signor Campanini ; Don Carlo, Signor Galassi ; Fra 
Melitone, Signor del Puente; Padre Guadiano, Herr Behrens; Preziosilla, 
Mdme Trebelli; and Leonor: de Vargas, Mdme Marie Louise Swift (her first 
—* in England), On this occasion the Opera will commence at Eight 
o'clock, 


Next Week. 
Mdme Christine Nilsson._Mdme Tremelli. 

Monpay next, June 21, “‘LOHENGRIN.” Lohengrin, Signor Campanini 
(his first appearance in that character this season) ; Elsa, Mdme Christine Nilsson, 
Mdlle Minnie Hauk. 

TUESDAY next, June 22, “CARMEN.” Don José, Signor Campanini ; Escamillo, 
eg Del Puente; Michaela, Mdlle Martinez; and Carmen, Mdlle Minnie 
auk, 


Extra — 
Mdme Marie Louise 8 —Mdme Trebelli. 
TuuRspDAY next, June 24 (for the second time), “‘ LA FORZA DEL DESTINO,” 
Extra Night. 
Mdme Christine Nilsson. 
Fraipay next, June 25, ‘‘ MIGNON.” Guglielmo, Signor Campanini; Filina, 
Mdlle Lilli Lehmann; Federico, Mdme ‘Trebelli; Lotario, Signor del pipente ; 
and Mignon, Mdme Christine Nilsson. ~~ 





Doors open at Eight. The Opera will commence at 8.30. 

Stalls, 2ls.; Dress Circle, (first two rows), lis.; other Rows, 10s.6d.; Amphi- 
theatre Stalls (first two rows), 10s. 6d.; other Rows, 7s. 6d. ; Gallery Stalls, 4s. ; 
Gallery, 2s. 

IGNOR TITO MATTEV’S GRAND MORNING CONCERT 

—Sr George's Hatt, TuEspAy, June 22nd, at Three o’¢lock precisely. 
Vocalists—Mdlles Zare Thalberg and Badia, Mdmes Colombo-Mattei and 
Cummings, Messrs Maas, Zacometti and J. Diaz de Soria, Signori Del Puente, 
8. Scuderi, and Foli. Instrumentalists—Signori Guido Papini and Albert, 
Mdlle Saceconi and Mr John Thomas. Conduetors—Signori Lt Cast and 
PrinsuTI. Stalls, One Guinea; Ditto, to admit four, Three Guineas; Balcony 
Stalls, Half-a-Guinea; Ditto, to admit four, One Guinea and a Half; Unreserved 
Seats, Five Shillings; to be obtained of Messrs Hutchings & Romer, 9, Conduit 
Street, W.; St George’s Hall; and at Signor Trro MaTTEt’s Residence, 46, 
«Carlton Hill, N.W. 


ME W. HENRY THOMAS will give an EVENING CON- 
CERT, on TueEspAy, June 22, in St George’s Church Room, Tufnell Park, 
N., when the following artists will appear: Mdme Edith Wynne, Miss Ada 
Patterson, Mdme Dietz, Miss Annie Butterworth; Mr W. H. Cummings, Mr 
Sidney Tower, Mr Lewis Thomas; violoncello, Mr H. Trust; pianoforte, Mr 
Frank Thomas and Mr W. Henry Thomas. Tickets, Half-a-crown each, to all 

rts of the Room, may be obtained of Mr W. Heyry Tuomas, 7, Lidlington 
lace, Harrington Square, N.W 

“UNCHANGING LOVE.” 7 

) DME EDITH WYNNE will sing at Mr W. Henry 


Thomas’ Concert, on Tuesday evening, June 22, a new Song composed by 
him, entitled ‘‘ UNCHANGING L OVE,” published by Novello, Ewer & Co, 


“WAITING THE CALL,” 
\ R LEWIS THOMAS will sing at Mr W. Henry Thomas’ 























Sp lore SOCLETY. 
Founder and Director—Herr ScouBEerRTH. Fourteenth Season, 1880. The 
NEXT CONCERT (65th since formation of the Society) will take place on 
TuuRsDAY, Ist July, 1880, for the benefit of Herr Schuberth. Full particulars 
will be duly announced. 





: MR. LAZARUS. ‘ 
\ R LAZARUS begs to announce that he is free during 
J the present Season to accept ENGAGEMENTS for public and private 
Concerts in Town and Country; to receive PUPILS for the Clarionet, and to give 
Accompaniment Lessons, Address—2. Nevill Terrace, South Kensington, 8.W. 





EW SONG.—By Sir JULIUS BENEDICT.—* LILAC 

BLOOM.” Words by Jerry Vo@rt. Sung by Miss Mantan McKenzie. 

Just published. Post free for 24 stamps.—LamBorn Oock, 23, Holles Street, 
Oxford Street, W. 
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THIS DAY, at Three o’clock. 
Moe ALBRECHT begs to announce that her MATINEE 


MUSICALE D'INVITATION, in which her Amateur Pianoforte Pupils will 
perform in some Trios and Duets for Piano and Violin by Haydn, Handel, and 
R 1einberger, and Solos by Chopin, Weber, Sir Sterndale Bennett, Schubert, &c., 
&e , will (by kind permission) take place at 72, GLoucEsTER TERRACE, Hyde 
Park, This (SAruRDAY) Afternoon, June 19th, at Three o’clock, For Cards of 
Inv wv tation apply to Mdme ALBRECHT, 38, Oakley Square, N.W. 
ca } THE MESSAGE.” : sg : 
\ R FURLONG will sing Brumenrnat’s admired am 
Bi 


‘THE ME 8S SAGE,” at Mr Lindsay Sloper’s Conce' rt, Thursds Ly. daly” Ast. 


A “WHY DID I LOVE HER?” 
\ R JOHN CROSS vill = accompanied by the C omposer, 
Henry Ponver'’s new Song, “WHY DID I LOVE HER?” (expressly 
composed for Mr Cross), at Miss Ellen Walby’: s Concert, Steinway Hall, July sth. 
; KILLARNEY.” 
i DME ALICE B: \RTH will sing Baxre’s popular Song 


“KILLARNEY,” June 26th, at the Alexandra Palace; July 6, at Free- 
mason’s Hall ; 





and at cr eae July 17 and 2v. 


“THE KEY TO FORTUNE.” 
\ ISS JESSIE ROYD will sing Henry Poytet’s new Song, 
4 “THE KEY TO FORTUNE,” at Woolwich, on June lith; and at the 
Horns, . Kennington, on aaa = 


“ALICE, WHERE ART THOU?” 
\' R VERNON RIGRY will sing AscHEr’s ai Romance, 
“ ALICE, W ee ta THOU ?” at Birmingham, on Monday, July 12. 


IE A WHERE ART THOU ?” 
\\ R WALTE R OY will sing at the Concert of the 


Kensington Amateur Orchestral oak Choral Society, Royal! Academy 
of Music Concert-room, the popular Song, “‘ ALICE, WHERE ART THOU?” 


July 7. 

\ DME ARABELLA GODDARD'S ACADEMY for LADY 
STUDENTS in PIANOFORTE MUSIC. For prospectuses, apply to the 

Secretary, Steinway Hall, Lower Seymour Street, W.; or to Mdme Gopparp, 

49, Fine hiey Road, N.W., on Mondays, between two and five p.m. 


‘4 ‘a ‘a y 

ONDON CONSERVATOIRE OF MUSIC.— 

Residental Branch, GRANVILLE PARK, BLACKHEATH, The fee of Fourteen 
Guineas includes tuition, board, and railway season ticket for twelve weeks from 
any date. Professors and Examiners: —Signori Tito Mattei, Castali, Monari- 
Rocca; Herren Lutgen and Jacoby; Messrs Albert, Boumann, Amend 
Castegnier, Tourneur, and J. Riviere; Messrs H. ©, Cooper, F. Chatterton, 
T. Lawrence, J. Hutchins, T. E. Mann, and T, Harper. Director—Mr Lansdowne 
Cottell. Upwards of 200 Students are attending the various classes. Prospectuses. 
—C. Ray, Sec., 37, Abbey Road, N.W. 


TO CONCERT GIVERS. 
Mw”. BLANCHE NAVARRE, Mezzo-Soprano, is at liberty 
to accept ENGAGEMENTS for Concerts, Soirées, &c.—Address, ai; 
Boscopet GARDENS, Blandford Square; or to Mr Stedman, 12, Berners Street, W. 
cl TO ORGANISTS. 
HE UNIVERSAL ORGANIST :” a Series of Sutxiina 


4+ Volumes containing an average of Thirty Pages each, full Music size, 
No. 1. Original Pieces and Arrangements.. F. Archer, 
» 2. Gavottes and Minuets of the Great Masters Dr. Spark, 
» 3. Thirty-two Original Voluntaries  . “Arthur Johnson. 

1, Original Pieces and Arrangements (2nd Selection) F, Archer. 

(To be continued.) 
PRICE ONE SHILLING EACH BOOK. 

Ou NINGHAM Boosry & Co., 296, Oxford Street, and all Musicsellers. 




















Just Published, 


SCHOOL SONGS, 


IN TWO, THREE, AND FOUR PARTS, FOR EQUAL AND MIXED VOIOES. 
Edited by i 
FREDERIC N. LOHR, 


Professor of Singing, Plymouth High Schools, Se. 
pn Numbers, 3d, and 4d, each. 
ForsyTtH BroTHers, 272a, Regent Circus, Oxford Street, London ; and Oross 
Street, South King Street, Manchester, 


Just Published. 


“THE IRRESISTIBLE QUADRILLES.” 


Composed by 
J. LOWICK HARRISON. 


Price 4s, 
Duncan Davison & Co., 





London : 244, Regent Street, W. 





Just Published, 
SOUVENIRS DES OPERAS DRE 
RICHARD WAGNER. 


Trois Prkces APOUR LE PIANOFORTE. 
“LE VAISSEAU FANTOME, ” Mosaique (Op. 203).. 
‘{RIENZI,” Morceau de Salon (Op. 204) . ee 
“TANNHAUSER,” Bouquet Mélodique (Op. 205) 
Composée par 
G. GARIBOLDI. 
Dune 244, Regent Street, W. 


London: sy Davison & Co,, 





MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA Rurrint’s (of Naples) Celebrated Strings for 
a. manufactured by him on a system invented by Mons. J, B. VUILLAUME, 
of Paris. 

Sole Agent for CHARLES ALBERT's (of Philadelphia, U.8.) new Patent Improved 
Chin Rest; also his improved String Gauge. 

39, WARWICK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of aa covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


The only Gold Medal for Wind Instruments with Keys, in the Paris Universal 
Exhibition of 1878, was unanimously awarded by the Jury to Messrs P, 
Goumas & Oo., for the fine quality of tone and finish of their Instruments, 


SPECIAL MANUFACTORY OF MUSICAL INSTRUMENTS 


CLARIONETS, FLUTES, PICCOLOS, OBOES, BASSOONS, 
COR ANGLAIS, FLAGEOLETS, anv SAXOPHONES, 


P. GOUMAS & Co. 


(Late Burret, Crampon & Oo.), 
Established 1830, 
Nine Prize Medals have been awarded to Goumas & Oo. for general excellence 
and improvements in the Manufacture of Wind Instruments with Keys, 
Manufacturers of all kinds of Wood Wind Instruments for Military Bands, 
Musical Instrument Makers to Her Majesty's Army and Navy, and to the 
Armies, Navies, and Conservatoires of France, Belgium, Italy, Russia, Austria, 
Spain, America, &e. 
Manufactory at Mantes (oes et Oise), France, 
Cerf, 18 et 20. 
LONDON: 5, MADDOX STREET, REGENT STREET. 
Price Lists sent free on application. 


“ON THE GOLDEN SANDS.” 
UST PUBLISHED. “ON THE GOLDEN SANDS.” 


Words by Mary Mark Lemon, Music by Istpore DE Lara. Price 4s. 





Paris: Passage du Grand 








“On the golden sands, on the golden sands, 

When the sun set over the sea, 

And revealed the shore of the far off lands, 
I wandered there with thee. 

We heard the flow of the ceaseless waves, 
And watched their foam-touched crest, 

And our hearts were full of myeery, 
And sweet, unfathomed rest.” 


Duncan Davison & Co., 244, Regent Street, W 


NEW SONG BY DR. SPARK. 
OICES CALLING.” Song. Words by Russeti Gray. 


Music by WiLttAM SPARK, Price 4s. London: Duncan Davison & 

Co., 244, Regent Street, W. 

‘A new song, entitled ‘ Voices Calling,’ — by Messrs Duncan Davison 

& Co., of Regent Street, London, is one of Dr Spark's most effective and pleasing 

solo eompositions, It is written in E flat, and whilst both key and time remain 

unchanged, it affords ample scope for expression, and is fairly within the range of 

an ordinary voice, Perhaps the only exception is in an alternative note in the last 

verse, where, however, the singer who does not rise to A above the line has the 

option of taking the original D. The accompaniments are ably written, and the 
song should become popular,”—Leeds Mercury. 


___London: 








Just Published. 


“CYPRUS POLKA” and “CYPRUS WALTZ.” 


For THE PIANOFORTE. 


Composed by RICHARD HARVEY. 


Price 3s. each. 
Duncan Davison & Co,, 244, Regent Street, W. 


Reprinted from “‘THE MusicaL WorRLD,” 


“FORM, OR DESIGN IN MUSIC.” 


OLIVERIA ‘PRESCOTT, 


Price Sixpence. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


Just Published. 


‘PORTSMOUTH HARBOUDUR.” 


Sona. 
Words by Mrs. EDWARD GOODLAKE. 


Music by 
EVELYN 


WODEHOUSE. 
Price 4s. 
Duncan Davison & Co., 244, Regent Street. 
“HER VOICE.” 
tou t Grssonr’s popular Song (poetry 


by Mdme Enriquez, is published, 
gent Street, W. 


London : 








London : 





ER VOICE.” 


by ‘A Soldier’s Daughter”), sun 
price 4s,, by Duncan Davison & Oo., 244, 
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ROYAL ITALIAN OPERA. 


The event since our last has been the début in this country of 
the (to travelling amateurs of music) well-known lyric artist, 
Mdme Sembrich, of Dresden. Those who had heard her abroad 
were wont to express surprise that she had never been introduced 
to the London public—that neither the late Mr Gye nor the 
notoriously enterprising Mr Mapleson had ever bestowed a thought 
upon the question as to whether the praises lavished upon Mdme 
Sembrich by German critics were mere empty cries, or based upon 
merit absolutely incontestable. Well, she has come among us, 
and by her performance in a single opera, which, hackneyed 
though it be, is enough to test the highest qualities of a dramatic 
singer, “light soprano” (whatever that may mean), or “ heavy 
soprano” (whatever that may mean), has settled the question 
beyond dispute. Lucia di Lammermoor ‘is an eminently tragic 
opera, and the part of the heroine an eminently tragic part. If 
a “light soprano” can sing the music of Lucia with facility, she 
can sing with equal facility the music of Norma, Semiramide, 
and other characters usually associated in the public mind 
with sopranos who are not “ light,” because their voices, either 
from want of early training, or from natural and insuperable 
deficiency, can never be made flexible. The voice of Mdme 
Sembrich, beautiful as it unquestionably is, might be placed 
in that category ; but, happily, her early training has been so 
excellent that whether her voice be a “light” soprano, or a 
“heavy ” soprano, or a ‘ robust” (“robust” is good) soprano, it is 
all one. It has, in fact, been so carefully tutored that we cannot 
think of a part in any opera, where a genuine soprano is essential, 
that could present difficulties to its possessor not easily got over 
per saltum. Our daily contemporaries have been so minute in 
their criticisms of Mdme Sembrich’s impersonation that nothing 
remains for us but to endorse the general estimate, and to add our 
own opinion that her brilliant success was deservedly won. ‘That 
Mdme Sembrich is not merely a great singer, but an actress of 
intelligence, is beyond a doubt; in the latter capacity, however, it 
will be advisable to seek confirmation through the medium 
of some other channel. Meanwhile, that Mr Gye has made 
a valuable addition to his company is the unanimous belief, 

The voice of Mdme Adelina Patti, teo, in the prevalent 
judgment, is a “light” soprano—which, if such be the case, 
would force us to believe that the phrase applies especially to 
those who, having mastered the art of vocalisation, know how to 
sing. ‘“ Dramatic” soprano, by the way, is another much-used 
epithet. Let us accept it unconditionally, and the numberless 
admirers of this great artist may console themselves with the reflec- 
tion that their distinguished favourite can undertake, with assurance 
of success, any character in the lyric drama she may choose to 
affect. Semiramide (like Norma and Lucrezia Borgia) has 
always been considered a tragic part, just as Rosina, Adina, 
Norina, &c., are considered comic parts. But Mdme Patti can 
assume any one of them—cum multis aliis—with ease, and even 
add Valentine in the Huguenots to the list. Therefore a “light” 
soprano, properly estimated, must be a soprano universal and all- 
embracing. That after her success in Rossini’s last Italian opera 
a twelvemonth ago it should be produced again for Mdme Patti 
was only to be expected ; and it will suffice to add that her singing 
throughout reached the highest conceivable degree of perfection, 
such singing, indeed, as (we are told) “ belonged to early days” 
—in our time not to be excelled. Mdme Scalchi as Arsace, 
and M. Gailhard as Assur, were valuable aids to Mdme Patti, and 
the execution of Rossini’s gorgeous music generally, under the able 
and intelligent direction of Signor Bevignani, left little to desire. 
All lovers of Hérold’s music will be pleased to know that Le Pré 
aux Clercs, his swan-song, with the gifted Mdme Albani (who 
“adorns whatever she touches”) as Isabella, is to be produced 
immediately.— Graphic. 

— o— 
HER MAJESTY’S THEATRE. 

Signor Campanini’s return, though late, was not the less 
welcome. He made his first appearance as Alfredo in the 
Traviata, which afforded Mdlle Lilli Lehmann an opportunity of 
confirming the good impression she had created in the character 
of Violetta, an opportunity of which Wagner's “ Flosshilde ” took 
ample advantage. Signor Campanini’s second appearance was as 
Wilhelm Meister in Mignon, evidently the most popular in this 





country, among the works of Ambroise Thomas, The Wilhelm 
of Signor Campanini is a well-known assumption especially 
noticeable for its earnestness. The shining glory of the per- 
formance, however, was Mdme Christine Nilsson’s Mignon, 
one of the most deeply considered of the accomplished Swedish 
lady's impersonations, equal in every respect to her Margaret and 
Elsa—higher praise than which could not be awarded. A 
performance so often described needs no fresh description ; and it 
is enough to add that, both in a vocal and dramatic sense, it exhibits 
all that refinement and exquisite sensibility which from the first 
attracted general attention. What Mdme Nilsson is, and has long 
been, as a vocalist, our opera-going readers know full well ; but her 
assiduous and enthusiastic study of another and in no way less 
important side of art invites more and more attention. Mdme 
Nilsson’s Mignon is a model example of the perfection she has 
reached in this direction, and would make her portrayal of 
Goethe’s admirable creation interesting, even if she did not sing 
a phrase of the music to the intrinsic charm of which her finished 
and irreproachable vocalisation adds so much. From beginning 
to end the audience were enraptured; and seldom has unanimous 
approval been more easily understood. A consummate artist, 
Mdme Nilsson at the same time has the art of concealing art, and 
all she does is done with such apparent unconsciousness, that it 
seems as though it were a matter of course, and that the Mignon 
before us, with her natural simplicity and engaging beauty, is not 
so much a creature of the poet’s imagining as a being of ordinary 
flesh and blood, with whose ways and manners we are familiar. 

Thus does genius declare its supremacy. Mdlle Lilli Lehmann is 

very nearly the best, if not absolutely the best, Filina we can 

call to mind; and Mdme Trebelli remains, as always, the model 

Federico. The performance generally, under the direction of 

Signor Arditi, was good in every respect. Verdi’s St Petersburgh 

opera, La Forza del Destino (revised version), one of the promised 

“ novelties,” is announced for to-night.— Graphic. 

—_o0—_———> 
ORGAN RECITALS AT THE TROCADERO. 
(From our own Correspondent. ) 

The second of these concerts was remarkable for M. Guilmant’s 
masterly interpretation of Handel’s 7th Concerto, in B flat, the 
most interesting of those as yet played. The last movement, a 
bourrée, was encored, Considering the shortness of all three 
movements, M. Guilmant might have repeated it in its entirety, 
if only for the sake of the exquisite Largo e mano. 

“On est prié dene pas entrer pendant l’execution des morceaux ”— 
say the programmes, and the same injunction is conspicuouson many 
walls. Nevertheless, the effect of the first piece, an organ sonata 
by Mendelssohn (which sonata ?—Dr Buper.), was much spoilt 
through the noise made by unpunctual people creaking and rustling 
into their seats. All doors should be closed at the commencement, 
and kept closed till the end of each piece. (Agreeable for the 
public.—Dr Burpar.) M. Guilmant gave also an “ Adoration” 
of his own composition, a most likeable “ Fantaisie ” in A minor, 
by Lemmens, and a quaint and interesting “gig-fugue” by 
Buxtehude, all of which elicited adequate applause. The only 
other noticeable item in the programme was that divine inspira- 
tion, the Adagio from Mozart’s Quintet in A, admirably played 
by the clarinettist, M. Turban, accompanied by M. Colonne’s 
orchestra. 

M. Pellin was one of a remarkably good cast that first made me 
acquainted with Bizet’s delightful opera, Carmen, at Boulogne- 
sur-Mer during the summer of 1878; he impersonating Don 
José, and acquitting himself both as actor and singer, in a refined, 
genial, and thoroughly artistic manner. Some of the most 
beautiful music in Carmen belongs to the part of Don José, and 
M. Pellin sang it with such true feeling and dramatic force, 
acting withal so well, that it was with genuine gladness I saw 
his name in the announcement of M. Guilmant’s third con- 
cert. His delivery of the impressive (!) romance in Tannhduser, 
wherein the knight recounts his journey and sufferings (“lame 
brisée”), showed his talent in no wise deteriorated, a fact one 
could recognize, too, while listening to his rendering of Beethoven’s 
“ Adelaida.” M. Pellin is still young, and no doubt has much to 
learn. Let him persevere, for the subtle artistic nerve is in him. 
The Handel Concerto was No. 1, in G minor. M. Guilmant gets 
more and more applause each time, the audience, larger than 
ever on this occasion (there was not even standing room left 
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anywhere), being enthusiastic to a degree, which must have 
highly gratified and encouraged the spirited organizer of these 
celebrations of pure art—Orpheonic and Cecilian rites whereof he 
is High Priest. 

A pastorale (encored) by Lefébure-Wély was ; but the 
allegretto in © (Alex. Guilmant) is charming. Georges Muffat’s 
eleventh Toccata, in C major, would no doubt have excited even 
more interest had it not been reduced to the réle* of playing the 
majority out. 

Mdlle Tayau was heard in some more or less clever things by 
B. Godard, and the fairy-like grace and sentiment of her per- 
formance achieved for her a complete and deserved success. 

Next Thursday there will be Bach, Handel, and Mendelssohn 
in great profusion—keen enjoyment in store. 

Polkaw. 


—Q———— 
ROSE HERSEE IN AUSTRALIA. 
(From the Melbourne “Daily Telegraph,” April 23. ) 

In the majority of instances, when benefit and impromptu repre- 
sentations of operas not included in the regular r¢pertoire of a 
company are given, the result is not gratifying. There is often a too 
— want of preparation, a lack of cohesion, and a general air 
of carelessness, all of which are good-naturedly passed over by 
English audiences, because it is someone’s benefit. The presentation 
of Giroflé-Girofla at the Operahouse last night—Mdme Rose Hersee’s 
benefit—was a most agreeable exception to this rule, for, from first 
to last, an audience which crowded every part of the house was 
fortunate in witnessing one of the best performances of Lecocq’s 
charming work ever given in Melbourne. ft was a specially grateful 
surprise because a preliminary apology was made for the bénéficiaire 
by Mr Henry Beaumont, who stated that the lady had been attacked 
by a severe cold, and had been forbidden by her medical attendant 
to sing, but rather than disappoint her visitors she would brave the 
interdiction and do her best. When she did appear it was quite 
evident that she was suffering from hoarseness, but after her opening 
couplets this wore nearly off, and she sang with a success which 
induced the idea that her real métier is opera bouff. Mdme Hersee 
herself may disagree with this conclusion, but we are willing to abide 
the public verdict upon the point—a verdict which could easily be 
arrived at through a short season of Lecocq, Offenbach, and Hervé. 
With a quickness of comprehension and a freedom in themselves 
admirable, she perceives and develops the humour of Giroflé-Girofla 
until one feels that for the first time the real delicate nature of the 
comedy is revealed. In her manner there was a solemn gravity and 
a funny appreciation of the responsibilities devolving upon her in 
her dual capacity as two daughters and one wife that was infinitely 
amusing. In short, Mdme Rose Hersee’s acting was so excellent in 
design and effect, and she imparted so much meaning to the dialogue, 
that even had she not known the music, she would have been a 
success, But she is too true an artist to neglect this important 
adjunct, and, as a matter of fact, she had the score at the end of her 
tongue, and sang it delightfully. In the duet with Marasquin, “All 
is over,” &c., the sympathetic quality of her voice told with singular 
effect, as it also did in the breakfast duet with her husband, ‘Oh, 
how delightful,” &c., and the subsequent one with Mourzouk, ‘‘ My 
Girofla, my bride.” But it was in the brindisi, ‘See how it sparkles,” 
that she scored arealtriumph. She sang this with the truestintonation 
and with but few embellishments, if we except a tiny cadenza and a 
well delivered shake, which evoked a storm of applause, and such an 
emphatic demand for its repetition, that she was fain to comply with 
it and sing the final verse again. At its conclusion a shower of 
bouquets fell at her feet, the audience further manifesting its approba- 
tion by calling all the principals before the curtain. i * 

We strongly urge Mr Lyster to repeat Giroflé-Girofla with the 
same caste, if only that opera-goers may have the pleasure of hearing 
Mdme Rose Hersee again, 
—— 0—-— 
ROYAL ITALIAN OPERA. 

A large house, if scarcely a crowded one, witnessed on Tuesday 
night the first performance of Semiramide for the present season, the 
chief attraction being, not an opera which burlesques the essential prin- 
ciples of lyricdrama, buttheappearance of Mdme Patti as the Assyrian 
Queen. Mdme Patti’s greatest triumph as a vocalist is gained in 
Semiramide since by the perfection of her singing she makes us 
ignore, and even forget, that it is impossible for her to satisfy the eye 
in a part associated with a majestic and stately presence, Semiramide 
may have been a little woman—seventy years ago a little man was the 
world’s hero—but the accepted ideal is the same as that of Lucrezia 


* “ Reduced to the réle,” I like not, Horrible word, “role.” —D.P 





Borgia, Norma, and other characters inseparable from an imposing 
physique. It is Mdme Patti's highest achievement, that when listen- 
ing to her in Semiramide established notions are set aside, and the 
whole attention is concentrated upon a delivery of the musicabsolutely 
beyond compare, whether in the present or the past, Few Rossinian 
vocalists are left to us now, a new form of opera having called into 
existence a race of declaimers instead of singers, and hence it is no 
wonder that, finding the music and the artist precisely suited to 
each other, we should be content with so rare a phenomenon. We 
are under no obligation to comment at length upon Mdme Patti’s 
singing or her presentment of the character. That has been done 
before, with the minuteness due to a remarkable effort. Enough 
now that the great artist was, vocally and dramatically as good as 
ever, and that, as easily as ever, she carried the performance of her 
task to a triumphant issue. Mdme Scalchi again played Arsace, but 
this time in so effeminate a warrior's dress that it appeared necessary 
to assert a manly character by forcing the lower notes as much as 
possible, and, in effect, singing with two voices. The Idreno was 
Signor Corsi, the Assur, M. Gailhard, and the Oroe, Signor ———. 
About the manner in which these gentlemen executed the florid 
music of a bygone time it is charitable to say as little as possible. 
With regard to the performance generally we are not disposed to be 
cma, *:* € FF |) i ot 
——— 
HER MAJESTY’S THEATRE. 

A very interesting and attractive performance of Mignon took place 
on Tuesday night, and was a great success. Ambroise Thomas's opera, 
even when but decently ‘‘cast,” is a safe card in a managerial pack, 
and has been so ever since its production at Drury Lane Theatre 
during Mr George Wood’s in many respects memorable season at 
that house ten years ago, Objections have often been raised against 
the work. It has been called slight, flimsy, and weak, and so it is 
by comparison with others gratuitously and unfairly placed by its 
side for damaging purposes, But operagoers have a single-minded 
habit of judging a lyric drama by its own inherent power of effect, 
and they long ago determined to see in Mignon a pleasing thing. 
We believe they are right. Mignon does please, and in a legitimate 
way. According to the philosophy of proverbs, it requires a good 
many men to make a world; also it takes a good many operas to 
makearepertory ; and theone that could be best spared just at present 
is certainly not Mignon. The cast on Tuesday was stronger than usual 
—almost as strong as that which served for the introduction of the 
work to the English stage. Mdme Christine Nilsson took the title- 
character in both, as did Mdme Trebelli that of Federico, but this 
time we had Signor Campanini instead of Signor Bettini, while if 
Signor Del Puente did not make us forget the Lotario of M. Faure, 
there was not much loss in the exchange of Mdme Volpini for Mdlle 
Lilli Lehmann. Comparisons apart, the distribution of parts did 
credit to the resources of the establishment, and met the claims of 
the opera. Mdme Nilsson’s Mignon, being equal to the finest achiev- 
ment in this artist's career, called for nothing but praise. 
Its thoroughly poetical character must have struck the least interested 
observer, especially in the boudoir scene, where the qualities 
demanded are many and varied. Mdme Nilsson was successful here 
beyond the possibility of cavil. Whether her portrayal of the jealous 
irritability of Mignon as Wilhelm made love to Filina, or her in- 
stinctive admiration of the actress's dresses and surroundings, or 
her grief at parting from the man she so devotedly followed, Mdme 
Nilsson met every dramatic requirement and invested all with a 
charm peculiarly her own. She sang, moreover, in her best style ; 
so that the audience had ample reason for bestowing applause with 
a liberal hand. It is to be hoped that Mdme Nilsson will repeat the 
character again and again, as much for her own repute as for the 
pleasure of the public. Mdlle Lilli Lehmann was both to eye and 
ear an attractive Filina, While not treating the character in a 
demonstrative fashion, she showed an intelligent idea of its purport, 
and her bright soprano, used with taste and skill, made the music 
always acceptable. So well did she sing ‘‘ Io son Titania” that the 
house applauded long enough to convey a wish for repetition. Mdme 
Trebelli gained, as usual, an encore Federico’s Rondo-Gavotte, 
which she rendered with great daintiness ; and Signor Campanini— 
who had made his first appearance this season on the previous 
evening in La Traviata—was heard to particular advantage as 
Guglielmo. The Italian tenor seemed to have brought with him 
across the Atlantic the voice which so charms our American cousins, 
and he made use of it as though aware that our less favourable cli- 
mate will soon abate its strength and purity. Signor Campanini’s 
singing of the pretty romance, ‘‘ Addio, Mignon,” was characterised 
by really fine taste and skill. With Signor Del Puente as Lotario, 
and with the performance generally under the able direction of 
Signor Arditi, an ensemble of more than common merit was pre- 


sented.—D. 7’. 
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THE RICHTER CONCERTS. 
(From the “ Daily Telegraph,” June 12. ) 

The two concerts given during the present week have not been 
less suggestive of comment than others of the series, 
particularly as regards the Beethoven symphonies performed. 
On Monday, the great work in A (No. 7), and on Thursday, 
that which its composer called his ‘“‘little symphony” 
in F (No. 8), were given with astonishing results. It is now 
clearer than ever, that, admirable as Herr Richter may be 
when conducting Wagner’s music, he commends himself more as an 
interpreter of the most illustrious of masters. We may, perhaps, 
date a new epoch in the English history of the ‘ immortal nine” 
from the performances now fast nearing their end. Herr Richter, 
by placing it in the light, has made plain much that seemed obscure ; 
he has set up a fresh standard of executive or, rather, interpretive 
merit which we shall not henceforth be slow to use, and he has 
brought to us from Beethoven’s own city traditions as to tempi and 
other matters which, let us hope, our resident conductors will 
consider with unprejudiced minds, These are the chief results of 
the concerts, and they are more than sufficient for gratitude. 
Especially do they seem so when we reflect that every successful 
effort to invest Beethoven’s symphonies with fresh interest, to show 
the inexhaustibleness of their charm, and reveal the perfection of 
their artistic character, isan antidote against much in modern music 
that we are compelled to regard as baneful. The great musician and 
our latter-day rhapsodists illustrate such very different principles 
that a conscientious amateur can no more love both than, accordin 
toa High Authority, he can serve two masters. There is a right sa 
a wrong in everything, and, if Beethoven be right, a conclusion as to 
the others is obvious. Hence we want the truth according to 
Beethoven made more and more plain, that the conclusion may 
reach all minds. Besides the symphonies referred to above, 
Schubert's No. 8 in B minor and Brahms’ No. 2 in D major have 
been given during the week, the performance of each impressing the 
audience with a sense of Herr Richter’s unwavering fidelity to 
whatever master he takes in hand. 

Among the unfamiliar things in the two programmes were Berlioz’s 
overture, Le Carnaval Romain, Saint-Saéns’ pianoforte concerto in 
C minor (No. 4), and Herr Henschel’s concert overture (MS.) in D 
minor. The deceased French master’s work is one of his brightest 
and best. Full of fancy, bordering here and there upon eccentricity 
—an approach to which the subject warrants—and now and then 
very noisy, it still exerts the influence arising from a production of 
true art. Melody throughout the overture is constant and fascina- 
ting, the general character of the music appeals to the imagination, 
and the colouring is as brilliant and varied as Berlioz’s consummate 
knowledge of orchestration could make it. Here, in short, we have 
much that our living composers—M. Saint-Saéns, for example—seek 
to give us, but it is not served up on the theory that effect, as an 
end, justifies all means. Rather does Berlioz show a first regard for 
the essential principles of art, which regard, let it be observed, is by 
no means opposed to reasonable liberty. We wish as much could 
be said on account of M. Saint-Saéns as he appears in his pianoforte 
concerto. This, however, is out of the question. In the first place, 
why does the clever but sometimes misguided composer call his 
work a concerto? The term, as now used, conveys definite ideas of 
form, structure, and character, all of which are shocked, broken up, 
and dispersed, by contact with a thing that is really nondescript. 
M. Saint-Saéns might better style his effusion a rhapsody, and then 
nobody could reproach him with being formless, vague, and rambling. 
A rhapsodist does what he likes, pe here, Coes M. Saint-Saéns, 
Let us call men and things by their right names while we are about 
it, especially in this case, because both the man and the thing gain 
thereby. Style the ‘‘concerto” a rhapsody, and, with nothing 
better to do, amateurs may find their account in admiring some of 
the passages as they flit past. But when it claims to be anything 
higher they are bound to reject it. A crow, as a crow, is a tolerable 
bird. Let it ape the strut of a peacock, and those who do not laugh 
look round for a convenient missile, M. Saint-Saéns played his 
music brilliantly, and seemed to enjoy it. If he could have spread 
the feeling over the audience all would have been well. 

Herr Henschel’s overture was written ten years ago, but we 
understand that it has been lately revised, and, therefore, is entitled 
to acceptation as the composer's present idea of what a concert 
overture should be. We deplore our perfect inability to agree with 
Herr Henschel. At the same time, it may be allowed that an 
overture is an overture even when it takes the form of a piece in 
six sections involving as many changes of time, Against this we do 





not cavil, but it is needful to draw a line at unblushing imitation of 
another man’s most easily assumed characteristics. Even in the 
a day, a composer is expected to show enough of his own face 
or identification, though it may suit him to wear a mask modelled 
on the face of somebody else. But Herr Henschel’s features are, in 
this overture, nearly covered by an effigy of Wagner. No one 
wants an effigy of Wagner. We have the man himself—very much 
of him sometimes—and that suffices, So thought the audience on 
Thursday night. Largely made up of amateurs to whom Wagner 
is a hero, they might have accepted a little graceful homage to the 


master ; but Herr Henschel, indifferently ‘‘ got up ” in his likeness, 


as though by a theatrical dresser, was something too strong. 
— » —— 


CANTATA v, ORATORIO, 


It was known that Mr Arthur Sullivan was engaged in writing 
a new oratorio for the Leeds Musical Festival, of which he is to 
be conductor. The subject of the libretto was “David and 
Jonathan,” which Biblical story Mr Sullivan had long ago enter- 
tained the idea of setting to music. He has now, however, decided 
upon a wholly different theme, and taking council with his friend 
and co-worker, Mr W. S. Gilbert, has selected the Martyr of 
Antioch, a once read poem by the late Dean Milman, to be 
“ arranged ” and in part re-written by Mr Gilbert. So that now 
the eagerly expected oratorio is metamorphosed into “a sacred 
cantata,” the words of which—says the Leeds Express—“ will give 
scope for Mr Sullivan’s dramatic powers as a composer.” So, 
indeed, in a far more emphatic sense would “ David and Jonathan,” 
in which the aid of Mr Gilbert would have been quite as invalu- 
able as in the other, The idea of words from the Sacred Book 
requiring “a certain amount of conventional treatment somewhat 
limiting the composer's ideas,” applied to the musician who wrote 
the Prodigal Son and Light of the World, is (pace Leeds Express) 
mere moonshine. Mendelssohn’s ideas were not “limited” by 
Elijah ; nor is there any “conventional treatment” in Elijah; yet 
surely Elijah is “dramatic” enough, The truth is clearly that 
Mr Sullivan is too busy to devote time to the preparation of an 
oratorio; and so in lieu of a pitce de résistance, he tenders us a 
side-dish in the shape of a cantata. (Six songs by Dr Sullivan, at 
Metzler’s sale the other day were “knocked” at £1,017 178.~—Dr 
Buince.) 





A Century. 

Henceforth (it is said) The Messiah 
and Israel in Egypt will only be tolerated 
(‘by authority”) at the Handel Festi- 
vals. Once in nine years travellers may 
hear one of them at the triennial mid- 
Rhenishers, St Paul and Eliah are to 
be abolished in favour of Elizabeth and 
Christ, with which Canon Liszt will 
undertake to enlighten the peoples. Sir 
Michael Costa, Judge Henry Leslie (with 
Judith in his portmanteau), Sir Arthur Sullivan (with 
his unbegun David), are to found choral societies 
at Pondicherry ; Richard Wagner (pace Dr Manning) 
to be consecrated musical Pope, with Liszt as 
his ‘ Antonelli;” Dr Hans von Bilow, Car- 
dinal-at-war; “C. A. B.” and Dannreuther, Esq., 
Guardians of the Pyx. Things will then go smoothly, 
and a new oratorio, the united-effort of Sirs Benedict 
and Sullivan (who fuse their unfinished symphonies 
into one--two movements in C and two in D, Sir Bene- | 
dict taking the ‘ C’s” and Sir Sullivan the “ D’s ”) will | 

| 








be brought out at Stony Stratford. Thus, things will 
go smoothly. Dr Taylor Shoe ( Muttunian). 


[No they wont.—Dr Bu1vce. | 








The Emperor of Austria has conferred the Order of the Iron 
Crown on Dr Olschbaur, president of the Vienna Mannergesang: 
verein, 
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University of Cambridge. 
PRELIMINARY EXAMINATION FOR THE DEGREE OF 
BACHELOR OF MUSIC. 


Thursday, June 3, 1880. 


ACOUSTICS. 

1. Describe the motion of a single molecule in an elastic medium, 
during the passage of a simple musical sound; and state what 
elements of the motion correspond to the pitch and loudness of the 

- sound produced. ; 

2. Illustrate by a figure the formation of a wave of condensation 
and rarefaction in a series of molecules lying in one straight line, 
and vibrating, according to the pendulum law, in the direction of 
that straight line. 

What connection is there between the rate at which the molecules 
move and the number of waves formed ? 

3. For what reason, and according to what law, does a sound 
decrease in intensity as it travels from the origin ? 

Give an example of a sound-exciter in which loudness affects 
pitch. In sucha case does an increase of loudness raise or lower 
the pitch ? 

4, Describe any simple experiment by which the velocity of sound 
may be determined. 

Supposing the velocity of sound at freezing point to be 1,090 ft. 
per second, and to increase 2 ft. per second for every degree through 
which the temperature rises, determine the pitch of a note produc- 
ing waves 44 ft. long, when the temperature is 31 degrees above 
freezing point. ; 

5. Name the vibration fractions of the following intervals : Major 
and Minor Second, Major and Minor Third, Perfect Fourth and 
Perfect Fifth, Major and Minor Sixth, Major and Minor Seventh 
and Octave. Describe briefly how the Siren may be used to verify 
these fractions. 


2 p.m, tod p.m. 


Taking ==| as a fundamental tone, name those over- 


&- 
tones which form with one another the above intervals. 

6. What laws regulate the transverse vibrations of strings? Show 
that they are all applied to supply the scale on ordinary stringed 
instruments. 

7. What is ‘‘ resonance ’ 
some simple experiments. 

8. Define the ‘‘ quality ” of a sound. 

Classify in reference to the partial tones contained in their sounds 
the following instruments : 

(1) A tuning fork. 
(2) A hautboy with a cylindrical bore. 
(3) An English flute or flageolet. 

9. Show how to determine the length of a ‘‘ stopped ” or ‘‘ open ” 
organ pipe which will produce a note of given vibration number. 

10. What are combination tones? How did the belief that they 
were produced by beats arise ? 

Find the combination tones of the following pairs of notes— 


’ 


? Illustrate your answer by describing 








11. If the vibration number of ¢ = 
e 
vibrati bers of ac ste octave 28 j Se: } 
vibration num ers of a complete octave of notes in the Scale of C. 
Thence find the vibration fractions for the intervals between each 
pair of consecutive notes in the major scale. 
The following scales are sung in accurately tuned keys of C and 


is 352, find the 


G, respectively. 
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How many notes of distinct pitch are sounded, the vibration 
number of G being the same in both scales ? 

12, Give a short description of the h i 

2. e leser: uman voice, or the human ear, 
considered as a musical instrument, 





Friday, June 4, 1880. 10 a.m, to 1 p.m. 
COUNTERPOINT. 


1, Give a short account of Diaphony, Descant, and Antiphony. 

2, What is the distinction between Counterpoint and Harmony ? 

3. In teaching the theory of Music would you begin with Counter- 
point, or with Harmony? Give your reasons, 


TWO-PART COUNTERPOINT. 


4. Write Counterpoint in the Treble, Ist species (note against 
note) to the following subject. 

{In this and all other Exercises the Bass is to be figured indicating 
the chords intended. ] 


, a ee —v ee 7 
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5. Write an example, in the preceding key, of a False Relation of 
the Tritone ; and show how it may be avoided. 
6. Write (a) Counterpoint of the 4th species, and (6) Counter- 
point of the 5th species, in the Bass, to the following subject : 


rn 
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7. Is the following progression justifiable ? Give your reasons. 
| 
| } 
a 


THREE-PART COUNTERPOINT. 
8. Write out all the available Cadences in the first species of 
three-part Counterpoint. 
9. Under what conditions is the use of the 4th admitted in this 
species, and why is the combination 6-4 not admitted ? 
10. Add two parts for Treble and Tenor to the following Bass in 
the first species—note against note. 


o-2 


AAAs Ses] 
11, Add two parts for Treble and Alto to the foregoing Bass--one 
part in the second species, the other in the third species, 
12. Add two parts below the following melody, Alto and Bass— 
one part in the fourth species, the other in the fifth species. 


6° = te 








13. What is Double Counterpoint ? Write a short example in two 
parts, 


Friday, June 4th, 1880. 
HARMONY. 


1, State the technical use of the words enharmonic, chromatic, 
and diatonic. 

2. State which common chords, in any key, may be used in their 
second inversion. Write an example of each, in the key of C minor, 
every example to begin with a chord of the tonic, and end with a 
full close. 

3. Describe discords of suspension, and state in what they differ 
from other prepared discords, Name the intervals that can be sus- 
pended. 

4. State why there is no suspension to resolve upon the 5th of a 
common chord, 

5, Add the bar-lines to the following extracts, and state from 
what work each is taken. 


2 to 5 p.m. 
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6. Add parts for Bass and Tenor, each in its proper clef, to the 
following tune-—the complete score to consist of three parts. Figure 


the bass. 
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according to whether $F, or D, or 5B be its root, retaining the 
position of the notes here given. Resolve each, first, on the 
minor common chord of the tonic, or one of its inversions in the 
minor key of which the root is the dominant ; second, on the major 
of the same. Prefix the signature to each of the six examples. 

8. State to what roots this chord may belong. 


and resolve it according to each. 

9. Compose a common-metre hymn-tune, with bass figured to in- 
dicate the harmony—the complete score to consist of two parts. 
Let the tune begin in the key of A, the first line end with a half- 
close in the key of $F minor, the second line end with a full 
close in the key of $C minor, the third line begin in the key of 
EK, and end with a full close in the key of B minor, and the fourth 
line to end in the primary key. 

10. Add parts according to the figuring, for Alto and Tenor (each 
in its = clef) between the following two. Include some passing 
notes. Every discord except passing notes to be prepared. 
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BERLIN. 
(Correspondence. ) 

At a quiet secluded spot, in one of the most pleasant parts of 
the Thiergarten, near the Brandenburgh Gate, the ceremony of 
solemnly unveiling the Goethe Monument was celebrated at 
11 o'clock, a.m.,on the 2nd inst. Opposite the site and on the 
western side of the park, a stand had been erected for the Em- 
peror, the Crown Prince, Prince Wilhelm, and the Meinigen 
Princes, with other distinguished personages. The Empress, now 
at Baden, expressed, in an autograph letter to the committee, her 
regret at not being able to attend. All round the site were stands 
and platforms for the Ministers of State and other high govern- 
ment officials, military officers, municipal authorities, representa- 
tives of art, literature, and the press, and others who had received 
invitations, The only relative of Goethe’s present was Mad. von 
Stralendorff, grand-daughter of Mad. Nicolavius, the poet's 
sister. In front of the statue, to the right, were the members of 
the committee, headed by their chairman, Dr von Liper, a great 
Goethe-scholar, while to the left were the members of the magis- 
tracy and of the corporation. The approaches to the open space 
round the monument were lined on both sides by representatives 
of the Academy of Arts, the University, the Technical ILigh 
School, &c., with their respective emblems. Punctually at 11 
o'clock, a band concealed from view and under the direction of 
Joachim struck up the chorus, arranged for brass instruments : 
“ Welche Hoheit, welche Anmuth,” from Gluck’s Ip/igenie in 
Aulis, This was followed by the speech in which Dr Loper de- 
livered over the statue to the town of Berlin. The speaker begun 
by observing that Vienna had recently erected a monument to 
Beethoven, who came from the Rhine, and that Bonn had raised 
one to Robert Schumann, a native of Saxony, and that, therefore, 
it was a matter of more than ordinary congratulation that Per- 
lin, the capital of the newly-united German Empire, was that day_ 
discharging a debt of honour bequeathed her by men like Wi. 
helm Grimm and Boéckh, The covering now fell to the ground’ 
and the splendid marble monument, the work of Fritz Schaper’ 
stood revealed. Herr von Forekenbeck, chief-urgomaster, re- 
plied in a few words to Dr von Léper, and the proceedings closed 
with a chorus of Goethe’s, set by Zelter. Wreaths and gar- 
lands were laid at the base of the monument by the admireis of 
the poet, and later in the day there was a grand dinner. 








MiLan.—( From a Correspondent), In a recent notice, translated 
from La Perseveranza, and inserted in the Musical World, of a con- 
cert organized by the Rev. Mr Ard, Incumbent of the English 
Church here, there was an important omission. The success of the 
concert was in great measure due to one of our most promising musical 
students, Mr Albert McGuckin (brother to your popular tenor, Mr 
Barton McGuckin), who, since his arrival at Milan, a few months 
ago, has succeeded i in forming a church choir, the members of which, 
under his able direction, sang with great accuracy and much artistic 
expression solo and choral selections to the entire satisfaction of all 
who attended the musical entertainment of the 29th ult. In con- 
sideration of the kind and valuable aid received from Mr Albert 
McGuckin on that occasion, the omission of his name from ycur 
translation of the Perseveranza article was the cause of much regrct 
here. [We are only too glad to rectify that omission and tow 
~ to our correspondent for calling our attention to it,— 
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MR CHARLES HALLE’S 


Pianoforte Recitals. 


\ R CHARLES HALLE has the honour to announce 
that his TWENTIETH SERIES OF PIANOFORTE RECITALS will 
take place, in St James’s HaLt, on the following Afternoons :— 
THURSDAY, JUNE 24. | Fripay, JULY 2. 

The programmes will again consist of Concerted Music and Pianoforte Solos, 
one novelty at least being introduced at every concert, and the co-operation has 
been secured of Mdme Norman-Néruda (first violin), Herr L. Ries (second violin), 
Herr L. Straus (viola), Herr Franz Néruda (violoncello), and other eminent 
artists. 

Each Recital will occupy two hours in performance, commencing at Three 
o'clock and ending at Five p.m, The customary Analytical Notices will accom- 
pany the programmes. 


PROGRAMME OF SEVENTH RECITAL. 
THURSDAY AFTERNOON, JUNE 24. 





QUINTET, in C minor, Op, 16, for pianoforte, violin, viola, 

violoncello, and contrabasso (first time)—Mr CHARLES 

HALLE, Mdme NorMAn-NEkvuDA, Herr Straus, Herr 

Franz NERUDA, and Herr F. Neuwrreru .. A, Goetz, 
ANDANTE with Variations, in D minor, from Sonata No. 

9, for pianoforte and violin—Mr CHARLES HALLe and 

Mdme NORMAN-NERUDA ... oes ne _ ... Mozart. 
KINDERSCENEN, Op. 13, for pianoforte (first time)— 

Mr CHARLES HALLE... aoe eR wee sep . Schumann, 
ADAGIO, in E & wie Be aie -- Viotti, 
LE MOUVEMENT PERPETUEL, in 0 .. Paganini, 

For violin, with pianoforte accompaniment. 
Mdme NorMAn-NERUDA, 

QUARTET, in C minor, Op. 60, for pianoforte, violin, viola, 

and violoncello—Mr CHARLES HALLE, Mdme NoRMAN- 

NerupDa, Herr Srravus, and Herr Faanz Nerupa ... Brahms. 


Mr Cuarces HALLE begs to direct the attention of his Subscribers to the date 
of his Seventh Recital, which will take place on THURSDAY in next week, 
instead of, as usual, on Friday. 

PRICES OF ADMISSION. 
Sofa Stalls 7s. ; Balcony, 3s.; Area, Is, 

Subscriptions and Tickets at Chappell & Co.’s, 50, New Bond Street; Stanley 
Lucas, Weber & Co.’s, 81, New Bond Street; Mitchell's, 33, Old Bond Street ; 
Ollivier’s, 38, Old Bond Street; Keith, Prowse & Co.’s, 48, Cheapside; Hays’s, 
Royal Exchange Buildings; Austin’s Ticket Office, 28, Piccadilly; and by Mr 
Cuarves HALLE, 11, Mansfield Street, Cavendish Square. . . 


) 





ADAME MONTIGNY- REMAUR 
Begs to announce her ARRIVAL in London. 

All communications to be addressed to her, care of Messrs ERARD, 

GREAT MARLBOROUGH STREET, REGENT STREET. 


Y 





TO CORRESPONDENTS. 

Erratcm.—In answers to correspondents—re ‘‘ Fiammette 
Faustine,” for ‘‘reflected in a mirrow” read ‘reflected in a mirror.” 
This is in anticipation of an off-side halfpenny. 

F. R. W.—No copy of the song referred to in our correspondent’s 
letter has reached the office of the Musical World. 








DEATH. 
On June 9, Isaac Tracey, of 53, Cow Cross Street, musical string 
manufacturer, in the 74th year of his age. 


Mr Tom Taytor.—Mr Taylor writes to contradict a report 
that he has had a paralytic stroke, and that his condition excites 
the most earnest apprehension among his family and friends, 
“TI have had,” he says, “a severe attack of suppressed gout ; 
but it is yielding to timely treatment, and I trust shortly to be as 
good a man as ever—if not, as I hope, better.’”— Times, June 17. 


Mr DOyiry Carte is once again crossing the Atlantic to 
watch the progress of The Pirates of Penzance throuzhout the 
Jength and breadth (to say nothing of what Father Fes calls the 
“angles,” and Mr Purple Powis the interstices) of the United 
States. A calin sea and happy journey to him, for a well (celf) 
advised impresario as he is. Luch ! ‘cer 

Trinity ConrEcK. Loxpox.—Sir George Elvevy. Mus. D 
(organist of the Chapel Royal, Windsor), Dr J. F. Bridge (West- 
minster Abbey), Dr Chipp (ly Cathedral), Messrs Walter Mac- 
farren, G. A. Osborne, George Riseley (ristol Cathedral), and 
Signor Schira will act as examiners at the higher exam‘naticns 
for n.usical diplomas and certificates, commencing July 7th next. 


To ApvertisERS.— The Office of the MustcaL WortDis at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), Advertisements not later than 
Thursday. Payment on delivery. 
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C’EN EST FAIT. 

THE subjoined, from Le Figaro (the Paris Figaro, not our 
London Figaro—perish the thought!), will astonish many 

readers, and no one more than Sarah Bernhardt herself. 

‘*C’en est fait ! Sarah Bernhardt s’expatrie. Elle va en Amérique. 
L’affaire a été signée jeudi, 4 Londres, dans l'étude de M. anion. 
sollicitor. Le Barnum de notre compatriote, & partir du mois de 
novembre prochain, est M. Habay, directeur du th’s Theatre, a 
New-York. 

‘* Mile Bernhardt est engagée pour 100 représentations, mais l’im- 
presario pourra en exiger un plus grand nombre, si le succés a a 
son attente. Elle touchera, par représentation un cachet fixe de 
2.500fr. Elle percevra, de plus, sur la recette Lrute : jusqu’a 15,000 
fr. et au-dessous, le tiers; au-dessus de 15,000 fr., le tiers sur les 
15,000 fr. et la moitié sur le surplus. Le directeur paye les frais de 
voyage pour elle et trois personnes de son service ; il lui donne, en 
outre, une indemnité de 1,500 fr. par semaine pour ses frais de loge- 
ment, de nourriture, ete. Enfin, dans toutes les villes ow l’on 
fera un séjour prolongé, il garantit un bénéfice & son étoile, qui 
jouera Adrienne Lecouvreur, froufrou, la Dame aux Camélias, Diane 
de Lys, le Sphinx, VEtrangére, V Aventuriére, Jean-Marie, Hamlet, la 
Closerie des Genéts, etc. . . Seulement, comme tous les Américains 
ne savent pas le francais, M. Habay fera traduire ces piéces. La 
couverture des brochures sera ornée d’un frontispice dessiné par Mlle 
3ernhardt, qui partagera avec l’impresario le bénéfice de la vente 
des exemplaires. L’ex-soci¢taire du ThéAtre-Frangais jouera six fois 
par semaine, Elle n'est pas forcée de paraitre dans les matinées qui 
ont lieu chaque samedi, mais quand elle y jouera, elle aura droit 4 
un cachet spécial. 

‘* Avant de s’embarquer, Mlle Bernhardt touchera 100,000 francs a 
titre d’avances. Une garantie de 200,000 francs est déposée, dés 
maintenant, chez un banquier de Londres. 

“‘Ouf!!! je pense que c’est tout! . . Non, ce n'est pas tout. Vous 
croyez peut-étre qu’a son retour d'un si fatigant voyage, Mile Bern- 
hardt prendra quelque repos? . . Nullement. Elle vient de signer 
avec MM. Hollingshead et Mayer un nouvel engagement pour la 
prochaine saison de Londres. Elle donnera au Gaiety Theatre quinze 
représentations qui lui seront payées 50,000 francs. 

“Ah! joubliais! . . . Trois engagements sont déja faits pour la 
campagne d’Amérique: M. Train, Mlles Devoyod et Jeanne Bern- 
hardt suivront Mlle Sarah chez les Yankees. 











‘*Jutes PR&vVEL.” 





Le sublime Prével (préveleur qu'il fait!) is, as usual, in the 
dark. He knows not Jonathan, What Prével calls “francs,” 
Jonathan calls “ almighty dollars” (and so does Sarah Bernhardt, 
in her pretty way—divinity as she is in the fullest acceptation of 
the term!) For every franc read a dollar, and we shall be nearer 
to fact. With regard to Mr Hollingshead, it should be known 
| that he pays not in inconsiderable francs, but in sovereigns sterling. 
For 50,000 frances, then, read £50,000, and we shall be nearer the 
Hollingshead mark. Otto Beard. 


—_——o—— 


THE RICHTER CONCERTS. 
5 Rage letters have appeared in the columns of our respected 
4+ contemporary, the Morning Post, which we feel somehow 
impelled to re-produce. ‘The first letter, from the pen of a 
well-known publicist and theologian is subjoined ;— 


RICHTER CONCERTS—A GRIEVANCE, 
(To the Editor of the “* Morning Post.” ) 


Str,—I am a devoted admirer of Herr Richter, the illustrious 
conductor of the Bayreuth Wagner festival. He is cast in a large 
mould, lifted above ordinary conductors, just as Wagner is above 
ordinary composers, and Liszt or Rubinstein above pianists. Men 
of this kind come to the front whatever they do. Each century has 
only a few minds in the first class, and Richter is of the first class. 
He has the force and gentleness of the steam-hammer, capable of 

| crushing a ton and driving home a pin with alternate blows, His 
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memory seems to dispense with common brain machinery ; it is 
photographic ; whatever passes over that magic mirror seems fixed 
fr ever. He not only conducts every bar of the most abstruse music 
without a score, but seems to remember all the words of all the 
libretti in existence, I have heard him prompt a singer sotto voce 
whilst accompanying him in a Wagner scena at haphazard without 
book yet without missing a note or a word. He can show each man 
how to play his part—horn, flute, violin, even harp, will Richter 
seize upon at a rehearsal to rivet by example a passage or a point. 
His tastes are catholic; I have heard him explain the merits of 
Bellini and Verdi in a manner which might cause the English 
Wagnerite to turn pale; but the true Wagnerite can afford to 
estimate fairly the merits of every school whilst not blind to the 
defects of any. But at rehearsal the temper and calibre of the whole 
man comes out; his patience with the wayward, his firmness with 
the restive, his uniform courtesy, his tact and enthusiasm, unwearied 
and always triumphant. This is the test of large character ; the 
ability to face many temperaments, and rule them without tyranny 
or compromise, by making them forget what is accidental, personal, 
or convenient, and only look to a common, a possible ideal, to be 
attained or nobly striven for at rehearsal, even at the expense of 
what is most dear to the orchestral virtuoso, an extra half hour. 

In one thing only has Herr Richter been misled. In one thing 
he has misled and disappointed his friends and admirers. He 
evidently does not understand his public. The Richter concert 
meant to most of its supporters Wagner, Liszt, Chopin, Schubert, 
Schumann, with the best of Brahms and Beethoven’s symphonies, 
and Schumann’s and Mendelssohn's best works ; but Wagner before 
all things. In the English mind Richter’s name and Bayreuth are 
indissolubly linked. Let Herr Richter be encouraged to remedy 
the present fatal omission in time to ensure a financial success. In 
England Wagner’s music now means money—abuse, ridicule still, no 
doubt—but always crowds and money. Both the operas draw their 
greatest houses with Lohengrin and Tannhduser. Carl Rosa could 
not even produce certain operas and singers last year, I am told, 
because the public insisted on the repetition of Rienzi and the Flying 
Dutchman, Now, sir, imagine our disappointment ! I look through 
the remaining Richter concerts ; they contain but two of Wagner's 
orchestral works, and but three of his vocal pieces; not one of his 
som marches ; not the ‘‘ Huldigung,” ‘‘ Kaiser,” or “ Siegfried’s 
‘uneral March.” Nothing from Lohengrin, Tannhduser, or Rienzi ; 
not the ‘‘ Walkiire Ritt,” nor the Siegfried ‘‘ Bird Music,” nor the 
‘*Fire Music,” nor the dear Hans Sach’s ‘‘Sunday Afternoon Music” ; 
and ever so much that the public has begun to dote on and to 
expect. Then we have only one ‘‘Symphonic Poem” of Liszt—not 
the finest—and Liszt’s name but once! Not one of his concertos. 
Schumann’s name not once! Schubert’s but twice. Brahms’ and 
Mendelssohn’s once each. My pen trembles with emotion as I trace 
these fatal omissions, and think of such a band, and such a conduc- 
tor, and such a mistake! We could really dispense with Dvorak, 
Bruckner, and Fuchs Volkmann; we wish them well, but we wish 
them away. This is my humble petition, and let me add that as far 
as I know most people are saying the same thing at these concerts. 
Now, sir, please print our grievance for us, and believe me, yours 
faithfully, H. R. Hawets, M.A. 

Amber House. 

The whole of this is an utter delusion. Wagner, as merely 
Wagner, has ceased to “draw” at both operahouses. Only 
amateurs who talk about that of which they know less than 
nothing can be deceived on this point. The real fact of the 
success of Richter’s concerts this time is the comparatively small 
share in the programmes devoted to Wagner, and the substitution 
of Beethoven for that oracular Mumbo Jumbo. 





The second letter signed “ Professor,” is as under :— 
RICHTER CONCERTS. 
(To the Editor of the “* Morning Post.” ) 

Sir,—All will agree with the warm eulogy of the great Vienna 
conductor given in the first part of Mr Haweis’s letter of Monday 
last, Few but partisans of a particular school and master are likely 
to sympathize with the ‘ grievance ” endeavoured to be set up in the 
second half of that letter, or to subscribe to the assertion that 
Richter has either misled, disappointed, or misunderstood his public. 
Your correspondent justly says that this able musician is ‘‘ cast in a 
large mould,” and that ‘‘ his tastes are catholic.” The majority at 


least of the public will recognize that for these very reasons his pro- 
grammes are in no way narrow-minded or exclusive, nor do they 
show undue leaning towards one representative of modern musical 
eeaph whose works your correspondent would wish to hear 


ore all things,” even, as implied by his context, before the best 








of Beethoven's symphonies, ‘‘In the English mind,” says Mr 
Haweis, ‘‘Richter’s name and Bayreuth are indissolubly linked.” 
Under this narrow idea the alleged grievance seems to have been 
imagined by your correspondent. It is to be hoped that the very few 
of our countrymen who were present at the Bayreuth performances do 
not represent the ‘‘ English mind.” Let it beremembered that Richter 
is not merely the conductor of a provincial festival held under special 
circumstances, but that he hails from Vienna, the city of Hayda, 
Mozart, and Beethoven, with which musical capital their names and 
his are “‘indissolubly linked,” and that his highest mission here, in 
the concert-room, is before all things to show the English Public, by 
increased attention to nuances of light and shade, and by return to 
traditional tempi, how admirably the works of the great symphonists 
pre | be given, and that thus these incomparable composers of 
‘‘absolute music” for the concert-room may be here more 
appreciated. 

In support of his grievance, Mr Haweis mentions several selections 
from the works of his favourite modern composer which are not in- 
cluded at these concerts. But it appears that in all the programmes 
Wagner is represented. This preponderance of one master may be 
acceptable to a section of the audiences, but the less prejudiced 
majority would probably object to more of his music, for which, 
moreover, the proper /ocale is not the concert-room, wherein so much 
of its effect is lost. It is to be hoped that even ‘‘ English Wagner- 
ites’ may recognize the wisdom of not making these concerts a party 
matter by introducing at them still more music by the operatic com- 
poser so worshipped by that sect; and also that Richter’s greater 
and more legitimate work for Wagner in taking up the bdton at one 
of our opera-houses, in order to show us how etfectively—even in 
conventional Italian disguise—the master’s most popular opera may 
be given, will be appreciated by admirers of Wagner and of 
Richter. 

Perhaps it should be added that this reply to your correspondent’s 
letter is written without any kind of interest in these admirable 
concerts excepting that of an enthusiastic listener. Yours faithfully, 

PROFESSOR. 


Herr Richter is a much shrewder man than Mr Haweis, M.A., 
suspects. The reverend gentleman must be a very cormorant to 
want the “Kaiser” March twice within the short space of a 
month. Only the other night (see the Daily Telegraph) the 
‘ Kaiser ” March, with the assistance of Liszt's infernal “ Battle 
of the Huns,” went far towards blowing off the roof of St James’s 
Ifall, and endangering the lives of all present. Herr Richter 
knows that well enough, and will rather listen to the sensible 
words of a “ Professor” we all know and respect. 

Otto Beard. 








Tue Ricuter Concerts.—The series of nine concerts thus 
designated have terminated successfully, and to the infinite honour 
of the magnificent Viennese conductor. The nine symphonies of 
Beethoven have been given, as promised, in chronological order, 
and though the third (‘ Eroica”), fifth (C minor), and seventh 
(A major) created an extraordinary impression, the ninth (the 
“ Choral”) perhaps excited more interest than any of its pre- 
cursers. St James’s Hall was thronged on the occasion, and some 
hundreds of eager amateurs were unable at any price to obtain 
admission. Mozart's inimitable Symphony in G minor began, 
and the “ No. 9)” of Beethoven ended the concert. The bitterest 
enemy of Richard Wagner could not have dealt him a severer 
blow than by placing the introduction and death scene from 
Tristan und Isolde between the symphonies of Mozart and Beet- 
hoven. How little this strange and tortured music had to do with 
the earlier master, who died nearly a quarter of a century before 
Wagner was born, and will live centuries after Wagner is for- 
gotten, was at once seen; but still more apparent was the 
monstrous assertion of the “advanced” party that Beethoven’s 
noblest inspiration is but a link between the past glories of art 
and the incommensurable nonsense we are now told to accept as 
the art work of the future, and of which such amazing specimens 
were presented at the seventh Richter concert in the shape of 
Wagner's “ Kaiser March” and Liszt's “ Battle of the Huns"— 
each an outrage to art and a defiance of common sense. The 
effrontery of such wild empirics in making a stepping-stone of a 
Colossus like Beethoven surpasses comprehension. But for the 
Tristan selection, so absurdly out of place, the programme was as 
interesting as the performance was superb. At the conclusion Herr 
Richter was enthusiastically cheered—an honour in the highest 
sense merited.— Graphic, 
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SARAH BERNHARDT, 
(To the Editor of the ‘* Musical World,” ) 
Str,—What would life be without Sarah Bernhardt ?—Your 
servant, Pau Motst. 
To one who has never seen her—agreeable enough, perhaps. 
But to one who has searched those unfathomable eyes and listened 
to that cloudless voice, impossible! He must follow her to the 
world’s end, like a ghost in despair ;—or, in default, scale, with 
Mr Whimper, the Mountains of the Moon, and, from the highest 
peak, give rope to that Demon of the INaccEssIBLE, casting him- 
self headlong into futurity, where he will be straightway con- 
fronted with Richard Wagner and the ropeless Norns. Be chesm! 
Mr Moist may well ask the question. “ Pauvre Frou Frou!” It 
is worth a life to have heard those words, sighed (not spoken) 
from those ineffably half-shut lips ! 
€. Queer (H..). 


—o—— 


CONCERTS. 

Tue ‘‘Concert d’Invitation” of the talented pianist, Mrs Lamborn 
Cock (at Steinway Hall, on Saturday morning, May 15), was 
attended by a select and appreciative audience. ‘The accomplished 
lady had provided an attractive programme, with excellent artists 
to interpret it. The singers were Misses Agnes Larkcom, Florence 
Cater, and Marian McKenzie, Mdme Rebecca Jewell, Messrs 
Davies, Robert George, Thorndike, and W. H. Cummings. The 
instrumentalists were Mrs Lamborn Cock, Miss Florence May, 
Messrs W. G. Cusins and Charles Gardner (pianists), and Mr Otto 
Leu (violoncellist). Among special features were a new song by Sir 


Julius Benedict, ‘‘ Lilac Bloom,” sung by Miss Marian McKenzie ; 
the thoroughly artistic performance by Mrs Lamborn Cock, in 
association with that practised violoncellist, Mr Otto Leu, of a duet 
for pianoforte and violoncello, composed by Alice Mary Smith (Mrs 
Meadows White); and anew ballad by Signor Pinsuti, ‘‘ Sowing 
and pe 


’ 


* confided to Mdme Rebecca Jewell. Other songs were 
effectively given by the artists already named, Mr Randegger’s 
always popular trio, ‘‘ I] Naviganti” (Mrs Larkcom, Messrs Davies 
and George), meeting with more than usual applause. Signor 
Pinsuti, Messrs Corke and Pettit, were the accompanists, and from 
beginning to end the concert afforded unqualified satisfaction. 

Mpiie PELLETIER’s matinée musicale was given at Mrs Mello’s 
residence on Tuesday, June 1. Mdlle Pelletier gave, with Miss 
Eugénie Kemble, ‘Giorno d’orrore” (Rossini), a song by Signor 
Scuderi, ‘‘ What is love ?” and Cowen’s ‘‘ Better Land.” The other 
vocalists were Signors Vergara and Tagliaferro, Messrs Donal Shaw 
and Seyton. The pianists were Signor Tito Mattei (who bad, as 
usual, to repeat his ‘‘Féte Champétre”) and Miss Angus, an 
advanced pupil of Mr Lansdowne Cottell’s* Conservatoire of Music.” 
The harpist was Miss Marian Beard, whose performance of Ober- 
thiir’s ‘‘ Lucretia ” was all that could be wished. M. Léon Castali 
was the violinist. The matinée was thoroughly appreciated by a 
select audience. 

Conspicuous among the concerts of minor importance within the 
last fortnight was that of Mr Max Klein, at 1, Bentinck Street, 
Cavendish Square. Hitherto known as an orchestral violinist of 
talent, the bénéficiaire gave decided evidence of ability for higher 
work. To facile execution he unites correct intonation and an 
unaffected style of phrasing, which desirable qualities were mani- 
fested in Sarasate’s ‘“‘Spanish Dance,” an arrangement of a Nocturne 
by Chopin, a Duo Concertante on airs from Guillaume Tell, with Mr 
Geo. Gear, and the Andante and Scherzo from Mendelssohn's Piano- 
forte Trio, Op. 66, with Herr Laistner and M. Libotton. The last 
named artists also contributed solos on the pianoforte and violon- 
cello. The vocalists were Misses Agnes Larkcom and Orridge, 
Messrs Barton McGuckin and Walter Clifford, Sir Julius Benedict 
Messrs Cowen and Gear being accompanists. 

MpME AbgELE Duprez gave a concert at Steinway Hall, on Monday 
evening, the 7th June. Mdme Duprez, who took part in a trio by 
F esca, a pianoforte duet by Raff, and a solo, showed both taste and 
skill as a pianist. The other instrumentalists were Herr Oberthiir 
(harp), Mr Lazarus (clarionet), Herr Hause (pianoforte), and Herr 
Schuberth (violoncello). The singers were Misses Dickson, Carr 
Shaw, and Newton, Messrs Gregory, George Cox, and certain 
rosea of oo — Schuberth conducted. The hall was well 
attended, anc e performances deserved ; Q 
oe ner P served all the applause they 

Mp.iie AMANDA Homsere (of Stockholm) gave a matinée musicale 
at the residence of Dr and Mrs Kellgren, Eccleston Square, on 
Saturday, May 29, under the patronage of the Princess Ferdinanda 











zu Bentheim and the Duchess zu Laubach. The singers were 
Mesdmes Liebhartand Serruys, Mdlles Victoria de Bunsenand Amanda 
Holmberg, Signors Fogelberg, and Vergara. The instrumentalists 
were Mdmes Viard-Louis, Felicia de Bunsen (pianists), Mr Oberthiir 
(harp), and M. Hollman (violoncello). Mdlle Holmberg has a 
mezzo-soprano voice of rich quality, from the highest note to the 
lowest. This was exemplified in Leonora’s scena from La Favorita, 
a German Lied by Baumgarten, and a Spanish song by Yradier. 
Each was cnuiiiaied in accordance with its unquestionable merits. 
Malle Victoria de Bunsen made her greatest effect in Oberthiir’s ‘‘ Je 
voudrais étre,” the harp accompaniment being played by the 
composer, who afterwards gave his characteristic harp solo, ‘‘ Clouds 
and Sunshine,” with well-deserved applause. The pianoforte solos 
of Mdlle Felicia de Bunsen and Mdme Viard-Louis were also warmly 
appreciated. A vocal trio by M. E. Depret,” ‘‘ Nous sommes trois 
filles,” sung by Mdme Serruys, Mdlles Holmberg and Victoria de 
Bunsen, was another marked success, The concert ended with a 
Swedish duet by Hallstrém, sung with genuine spirit by Madlles 
Holmberg and de Bunsen. Signor Romili was the accompanist. 

Mr G. W. Hammonp’s concert took place at Willis’s Rooms, on 
Tuesday morning, June 1. Mr Hammond selected for his solo per- 
formances Schumann’s ‘“‘Grand” Fantasia, Op. 15, a Romance and 
Etude (“Ondine”) by Rubinstein, and a Polonaise by Beethoven. 
He also took part in a duet for two pianofortes, with the eminent 
pianist, Mr W. H. Holmes, its composer ; a Trio for pianoforte, 
violin, and violoncello, with Mr Henry Holmes and Signor Pezze ; 
and Chopin’s Duo Concertante for pianoforte and violoncello, with 
Signor Pezze. In each and all of these Mr Hammond exhibited 
unquestionable ability, and obtained frequent and well merited 
applause. Among the vocal pieces were the ‘‘Serenata” from 
Boito’s Mefistofele, sung with excellent taste by Mdlle Arditi and 
Miss Farbstein; Miss Fanny Puzzi’s piquant and charming romance, 
“‘L’Eco” (violoncello obbligato, Mr Nicholson), sung by Mdlle 
Arditi; Arditi’s ever popular valse, ‘‘L’Estasi,” to which his young 
pupil, Miss Farbstein, imparted the genuine spirit, and the same 
composer's ‘‘ Stirrup Cup,” in which Mr Frank Holmes emulated 
the well known ‘‘vis” of the incomparable Charles Santley. A feature 
in the programme was Schumann's Fantasiestiick for violin, admir- 
ably executed by Mr Henry Holmes, accompanied on the pianoforte 
by Mr G. W. Hammond. Between the parts Mdlle Arditi gratified 
the audience with one of her happiest ‘‘ Recitations.” Signor Arditi 
conducted, 

M. Joser WientAwski's P1ANororte Recirat —The most varied 

and attractive programmes frequently fail to draw large audiences to 
St James’s Hall. Despairing concert-givers are often compelled to 
resort to the ‘highways and hedges” of Scriptural fame, and 
endeavour to secure the attendance of ‘‘ the lame, the halt,” and the 
similarly afflicted members of society. M. Josef Wieniawski is 
therefore to be congratulated on having succeeded to fill the hall, on 
the occasion of his recent pianoforte recital, with a great number 
of comparatively ‘‘ whole” persons. The name of Wieniawski is, 
however, a famed one. The Polish pianist rejoices not only in his 
own wide reputation but enjoys the reflection of that of his brother, 
the late renowned violinist. M. Wieniawski is one of the few 
pianists who can, unaided, claim the attention of an audience for 
two consecutive hours. The programme of his recital was also 
judiciously varied, and displayed the artist’s power in every con- 
ceivable style of music. It would be difficult to say whether M. 
Wieniawski excels most in classical or modern music. The former 
was represented by Beethoven’s E flat major Sonata, and the C 
minor Fantasia of Mozart. Compositions of Schumann, Chopin, 
Liszt, Moniuszko, and the concert-giver himself, formed the modern 
part of the programme. M. Wieniawski has a peculiarly soft and 
sympathetic touch, his tone is round and full, and he possesses an 
admirable mechanism, These qualities are rarely combined, and 
added to a high musical intelligence, as in the present case. It is 
therefore not astonishing that M. Wieniawski’s listeners were more 
than satisfied, and not only remained to the end of the concert, (an 
event deplorably rare in England) but exhibited marked enthusiasm. 
The Variations in F minor by Schumann are seldom heard in 
London. They are extremely interesting, and founded on a beauti- 
ful melody.* This number and the Chopin group were among the 
most successful. M. Wieniawski’s Etude de Concert and second 
Valse de Concert also deserve special mention, not alone from the 
fact of their containing almost insuperable difficulties, but a con- 
siderable amount of original melody.—B. R. 
_ [& They belong to the “concerto without orchestra ” (Sonata 
in F minor), introduced by Mr Charles Hallé at his sixth recital. 
The theme is by Clara Wieck, who composed it before she became 
Mad. Schumann,.—Dr Buier.] 

MpME Prnart gave a pianoforte “recital” at Langham Hall on 
Monday the 14th June, and exhibited considerable talent in various 
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instances. The concerted pieces in which she took part were 
Mendelssohn’s Trio in C minor, and Chopin’s Polonaise for pianoforte 
and violoncello, in co-operation with Herr Schuberth. Her solos 
included a Sonata by Beethoven, a Fantasia (Lucia) by Thalberg, and 
smaller pieces. Mdme Pinart received the heartiest applause after each 
of her performances, Mr George played a solo on the flute, and the 
vocalists were Mdme Mary Cummings, Mrs Willis, and Mr Field, 
Herr Schuberth and Mr Carus conducted. 

Tue ninth concert of the Mozart and Beethoven Society took 
place at Langham Hall on Thursday Evening, 10th June, the first 
part being devoted to compositions by Mozart and Beethoven. The 
be ss began with Beethoven’s Grand Trio in B flat, Op. 97, 
performed by Herr Hause (pianoforte), Herr Otto Booth (violin), 
and Herr Schuberth (violoncello). Mr Rickard (just returned from 
Leipsic) played Beethoven’s ‘‘ Waldstein” Sonata (Op. 53), and Herr 
Schuberth a violoncello solo on ‘ Adelaide.” The vocal pieces 
included ‘‘ In questa Tomba,’’ Mdlle Wilmers, and ‘‘ Voi che sapete,” 
Miss Alice Parry. The second part was miscellaneous, pas ll 
several new compositions. Herr Schuberth conducted. The hall 
was full, and the concert gave general satisfaction. 

Miss EvizaBeTH PHILP, who summons the ballad-loving public 
every two or three years to St James’s Hall to hear her newest com- 
positions, gave an evening concert last Tuesday, which was, as on 
former occasions, attended by one of the most brilliant audiences of 
the season, The songs introduced for the first time by the popular 
composer were ‘‘ Forget-me-not ” (sung by Mrs Janet Edmondson), 
‘* Be still, my heart ” (sung by Mrs Osgood), ‘‘The Lover's Ride” 
(which was entrusted to Mr Herndon Morsell, a tenor of great 
promise), ‘‘ Voices of Nature” (sung by Mrs Janet Edmondson), and 
a charming composition, ‘‘ Borne away,” the great success of which 
was doubtless aided by the artistic and thoughtful rendering it 
received from the young contralto, Miss Hope-Glenn. A capital 
batch of songs, which show Miss Philp’s powers to be ripening as 
time goes on, and which do not even suffer by comparison with, 
perhaps, the most deservedly popular song the lady has ever 
written—‘‘The Poacher’s Widow’—was finely sung by Mrs 
Osborne Williams. The pretty trifle, ‘‘ Lillie’s Good-night,” was 
sung by Miss Philp rosea who, later in the programme, was heard 
in her French romance, ‘‘ Reviendra-t-il jamais,” in a trio by Cima- 
rosa for feminine voices, and in her own clever duets, ‘‘ The moon 
is up in splendour” and ‘It was the time of roses,” the second 
parts of which were taken by Miss Hope-Glenn. Other vocal dis- 
plays of more or less interest were given by Mdlle Helene Arnim, 
the Misses Allitsen, and Mdme Antoinette Sterling, and by Messrs 
Morsell, Cattermole, and Oswald. <A very young lady played the 
Polonaise in A flat of Chopin with astonishing power and effect, 
showing herself possessed of the unusual gift of a big, sonorous 
tone, and two other young ladies gave Saint-Saéns’ ‘‘ Variations for 
two Pianofortes on a theme of Beethoven” so accurately and grace- 
fully that they received a persistent re-call to the platform. . 
These young ladies appeared anonymously, as ‘‘ pupils of Mdme 
Mangold Diehl,” so it is to be es a they are merely occasional 
aspirants to public favour. Signor Papini played Spohr’s Barcarolle 
and a ‘‘ Morceau ” of his own in his well-known style, and the con- 
ductors were Sir Julius Benedict, Mr Louis Diehl, Mr Wilfred 
Bendale, and Signor Randegger. An interesting feature of the 
evening’s entertainment was the appearance of the popular young 
pianist, Miss Bessie Richards. It is a question whether a gorgeous 
presence, which is half the battle when the stage, rather than the 

latform, is the field, is not a drawback to the career of a concert 
instrumentalist. When Miss Bessie Richards appears, with 
her rich dark hair flowing away from her suggestive face 
7 a grand form whose every curve fascinates the eye 
of the lover of the Beautiful, be he poet, painter, musician, 
or sculptor, the attention is distracted from the artist and magnetised 
by the individual. There is also something that jars upon the taste, 
when a being whose beauty is regal—a youthful Cleopatra—sits 
down before a modern grand pianoforte. It would, indeed, require 
the genius of all the great pianists in one to be a fitting spirit for 
such a frame; and, although Miss Bessie Richards is a real artist, 
too faithful to the art she ‘as adopted to pretend to the possession 
of greater means than those legitimately and fairly hers, she is no 
greater than many of her distinguished predecessors. On this 
occasion she gave a rendering of Chopin’s Nocturne in B flat minor 
(No. 2 of the three called ‘‘ Murmures de la Seine”), which could 
not have failed to meet the requirements of the most fastidious 
admirer of the Polish composer, and her finished execution and easy 
command of the key-board were shown by a difficult ‘‘ Valse de 
Concert” by Joseph Wieniawski. To record the numerous re-calls 
throughout the evening would be almost to recapitulate the pro- 
gramme, It is enough to add that if applause bea criterion of the 
temper of an audience, Miss Philp’s concert was a signal success, 

Aston LzIcH, 





Miss Emma Barnetr.—On the role of our native pianists there is 
no name more deservedly respecved than that of this young lady. 
Her annual “recital” is usually looked forward to with interest by 
all who desire to do honour to those to whom honour is due, and are 
anxious to encourage modest, but none the less conspicuous, merit. 
The highly cultivated ability of Miss Emma Barnett as a classical 
executant is well known to all the more select musical circles of the 
metropolis ; and that but few, if any, of our native professors are 
better qualified than herself to give readings of the great masters in 
all their abundant varieties of form, caprice, and individuality, is 
also a fact equally true and indisputable. The concert, therefore, of 
this excellent pianoforte illustrator, in the Banqueting Room of St. 
James’s Hall on Wednesday afternoon last, could hardly fail to be 
well attended by eager and appreciative cognoscenti. As is usual 
with Miss Barnett upon these periodical occasions, her programme 
exhibited a carefully chosen list of chamber morceaux by composers 
of celebrity, enriched at intervals with works of higher moment and 
importance—such as Bach’s ‘‘ Suite de Pieces” in G, the ‘Sonata 
Appassionata”” of Beethoven, and the “ Faschingsschwank aus 
Wien” of Schumann, In the delivery of these latter examples 
of three distinct riods of pianoforte writing, Miss 
Barnett displayed her best capabilities as a representative inter- 
preter, courting in each case recognition no less for the purity of her 
intellectual view than for the consummate skill with which she 
expressed it—the latter characteristic being remarkably exemplified 
in the exacting Carnival pictures of Schumann. As regards the 
other features of the programme, we need only mention that they 
comprised Mendelssohn’s Prelude and Fugue in E minor, the same 
composer's Andante and Rondo Capriccioso, Field’s Nocturne in C 
minor, and a specimen or two of Chopin, coupled with the general 
eulogy that they were rendered as satisfactory as could be desired, 
the performance of the ‘‘ron/o” of Mendelssohn being especially 
entitled to homage as one of the choicest and most sparkling render- 
ings of a masterpiece of fancy and ideality that we remember to 
have met with. That the programme should be sprinkled with 
compositions by the accomplished Mr J. F. Barnett, was no more than 
might have been expected. These consisted of a ‘‘ Passepied,” a 
descriptive piece called ‘‘The Chapel by the Sea,” and a Scherzo ; 
and, as Miss Emma Barnett played them in a manner that left no 
technical necessity unsatisfied, or no dramatic purport unrevealed, 
there was uniform enjoyment in listening to them. The quaint and 
hilarious outline of the ‘‘ Passepied,’’ delineated so neatly as it was 
by the clever artist, necessarily secured for it an encore. The 
vocalities were supplied by Miss Helen D’Alton and Mr Barton 
McGuckin. The former may be complimented for her judicious 
singing of Haydn’s ever charming canzonet, ‘‘She never told her 
love,” and the latter for an equally well intentioned and effective 
performance of Schubert’s finely conceived song, ‘‘ Die ne 


Herr Max LatstNer’s concert took place on Wednesday evening 
in the commodious room of the Royal Academy, and was in every 
way an advance upon that given last year. This able pianist and 
professor is gathering around him an increasing circle of admirers, 
and his progress as an executant is clearly perceptible—facts amply 
demonstrated by an appreciative audience and an admirable per- 
formance. Herr Laistner’s solos were Weber’s Sonata in A flat, 
three pieces by Chopin, a Ballade by Grieg, and Liszt’s Polonaise in 
E. In each of these he displayed excellent qualities of mécanisme 
and style, securing a further success in the Brahms’ Piano Quintet, 
assisted by Herren V. Buziau, Schnitzler, Mahr, and Leu. A 
feature of the concert was the fine rendering by Herr Emil Mahr 
(first appearance) of Bach’s Chaconne for violin. Miss José Sher- 
rington sang, and Herr Carl Weber accompanied efficiently. 








Mpue van Zanpr has arrived in London, to attend the per- 
formances at Her Majesty’s Theatre. 

Ilerr Ricurer left London on Tuesday morning, in good time 
to avoid the Handel Festival at the Crystal Palace. 

Tur Handel Festival “ Rehearsal” took place yesterday, under 
the direction of Sir Michael Costa. M. Lamoureux was present, 
carefully watching the stick of that conductor. Other continental 
notabilities followed his example. 

Anovrt the success of Mr Herbert (Sims) Reeves, at the Con- 
cert-Ganz, opinion is unanimous. 

At the Royal Botanical Society's fete on Wednesday, the Band of 
the Royal Horse Guards, tinder the direction of Mr Charles Godfrey, 
played Miss Lillie Albrecht’s March, “‘Honneur et Gloire, and a 
new Jdylle, ‘‘ Amour inquiet,” by the same composer. 
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SIR JOHN GOSS. 
(Concluded from page 376.) 


The unproductiveness of Goss’s genius between the years 1842 and 
1852 has just been alluded to. If it be true, as was currently reported 
at the time, that this was partly owing to the careless and unkind 
criticisms passed by some members of his own choir on the anthem 
composed in 1842 (‘‘ Blessed is the man”), he must once more have 
been attracted towards the composition of Church music by the 
splendid reception of ‘‘ If we believe,” ten years later; for, from this 
date (1852), there appeared from time to time numerous anthems of 
various dimensions though of invariable excellence. ‘‘ Praise the 
Lord, O my soul,” which must share with ‘If we believe” the place 
of honour as one of Goss’s most admirable productions, was composed 
in 1854 for the Bi-centenary Festival of the Sons of Clergy, on which 
occasion (unless the writer’s memory deceives him) it was performed 
with orchestral accompaniments. His appointment to the post of 
composer to Her Majesty, in 1856, gave further impetus to his labours. 
“Christ our Passover,” and ‘‘ Behold I bring you glad tidings,” 
especially written for The Musical Times, were issued in 1857, and 
several anthems of less importance in the next three years. In 1861 
he composed ‘‘ The Wilderness ” ; and in 1863 added three splendid 
contributions to Church music, namely, ‘‘O taste and see how 
gracious the Lord is,” ‘‘Stand up and bless the Lord your God,”’ and 
** Lift up thine eyes and behold.” His powers were now at their 
highest point of strength, his long experience giving special charm 
to the ‘‘ part-writing” of his vocal compositions. In 1865, “ Brother, 
thou art gone before us,” was set to music at the request of Dean 
Milman, the author of the beautiful words, and sung at the Sons of 
the Clergy Festival. ‘‘Come, and let us return,” and ‘‘O give 
thanks,” appeared in 1866 ; and in-1869, ‘‘O Saviour of the world,” 
of which last it seems not too much to say that, considering its modest 
pretensions, it is the most natural, purely written, and impressive 
anthem in the whole range of musical literature. For depth of ex- 
pression it has been not inaptly compared to the last vocal production 
of Mozart, the motett, ‘‘ Ave verum corpus.” 

Soon after this time it was evident that the physical strength of 
Goss was, though very gradually, very certainly becoming reduced ; 
and it was felt by all his friends, of whom none were more attached 
to him than the members of the Chapter, that he was hardly capable of 
grappling with that thorough reconstruction of the choral foundation 
which public opinion had long demanded, and which enlarged pecuni- 
ary resources and an active and interested Chapter had now rendered 
wera A feasible. When the Queen returned public thanks in St 

aul’s for the providential escape of H.R.H. the Prince of Wales 
almost from the very jaws of death, the 7'’e Deum of thanksgiving, 
and the anthem “‘ The Lord is my strength,” were composed for the 
occasion by Goss, who then retired from the duties of Organist, and 
soon afterwards, to the satisfaction of the whole musical profession, 
received the honour of knighthood from Her Majesty. 

Further well-deserved recognition of his abilities awaited him. In 
the summer term of 1876, in the seventy-sixth year of his age, the 
old man might have been seen leaning on the arm of Arthur Sullivan 
in the Senate House of the University of Cambridge, called to receive 
at the same time as his young and distinguished pupil, the degree of 
Mus. Doc., honoris causd. His visits to the Cathedral, in which so 
much of his life had been passed, now became less and less frequent, 
although he never lost med 5 opportunity of encouraging, by words of 
praise or advice, those who were trying hard to improve the musical 
services of his loved church. He was urged to set the Benedictus to 
music, so that his 7’e Dewm might be used as portion of a Service. 
This he did ; and it is probable that his last look at St Paul’s was 
taken after he had been listening to a splendid rendering of this his 
last work by the fine choir of the Cathedral. 

As an organist it is difficult to pass an opinion on Goss. The 
organs of his youth were very different instruments to those of our 
time, and if he were not a brilliant performer from a modern point 
of view, it is equally certain that many of our young organists would 
be utterly unable to produce the fine effects which Goss produced on 
an organ having two octaves of very clumsy pedals, a gamut-G swell, 
a 16-ft. (CCC) great organ manual, and two or three unruly composi- 
tion pedals. He always accompanied the voices (especially when 
soli) with thoroughly good taste, and his extempore voluntaries were 
sometimes models of grace and sweetness. 

As a teacher Goss held a very high place. He was painstaking 
and careful with his pupils to an extent rarely found in those on 
whom nature has bestowed genius, and a large number of musicians 
holding positions of eminence feel that they owe to him a lastin 
debt of gratitude. His talents in this direction seem to be inherited 
by his only surviving son, Mr Walter Goss, who is widely known as 
a most successful teacher. It may not be out of place to mention 
here that Luay Goss, a daughter of Mr Walter Goss, is now a scholar 





of the National Training School of Music, and, though young, already 
gives the fairest promise of becoming an eminent pianiste. 

As a man Goss commanded universal respect. The chief features 
of his character were humility, genuine religious ry wa dee astrong 
love of home and home ties. So deep-seated was his humility that 
it produced a sort of shyness in his manner, which partially unfitted 
him for the rougher duties of public life. The discipline and effici- 
ency of the Cathedral Choir reached a very low standard during the 
later portion of his career. But, although Goss was not altogether 
the man to cope with those self-willed musicians who were on the 
staff, he must not to be solely blamed for the unsatisfactory state of 
the Cathedral Choir. The fact is, he had for a considerable period 
to deal with a Chapter which, taken as a body, had neither the 

wer nor wish to ihe the unpleasant duty of becoming reformers. 

is hearty interest in all the improvements which he lived to witness 
in the reorganization of the choral staff by the present Dean and 
Chapter, and the sincere pleasure which the now beautiful musical 
services gave him, prove beyond doubt that, had his lot been cast in 
better days, Goss would have been second to no one in his efforts to 
raise the musical credit of St Paul's to its proper level. Probably 
no musician ever had fewer hostile detractors than Goss. This was 
partly due to his natural amiability, but also partly due to the fact 
that he often shunned and avoided those unpleasant calls of duty in 
which, to take definite action, means, to make a personal enemy. 
If we admire or envy him in this respect, we must not the less give 
honour to those who accept trusts and perform public duties at all 
hazards. That Goss was a man of religious life was patent to all 
who came in contact with him, but an appeal to the general effect of 
his sacred compositions offers public ial of the fact. It is not less 
true in music than in other arts, that the artist writes his character 
in his works. In uncouth modulations and combinations can be 
traced the man who wishes to be thought original ; in over-wrought 
tone-colouring the bad taste of a man who, had he been trusted with 
a paint-brush instead of a pen, would have revelled in violent contrasts 
and in the grotesque ; in pedantries and ‘conventional clever tricks 
stands out the man who is anxious to be thought learned, and values 
artifice more than art. A careful study and familiar knowledge of 
the sacred compositions of Goss leaves a very definite feeling that 
their author was a man of refined thought, religious in life, possessing 
a keen appreciation of the resources of his art tempered by a firm 
resolution to use them only ina legitimate manner. There is that 
gentleness and repose about them which eminently characterised the 
man himself. His disposition was tender and sweet; an unkindness or 
rough word did rouse, it wounded him. He treated all others with 
consideration and goodness, and seemed hurt when he had 
occasion to realise the fact that others did not always treat him in 
the same way. He loved quietness, and valued the affection of 
others. He has now reached the haven where life’s short and cruel 
storms can no more threaten him. For him we feel that the oft- 
chanted prayer ‘‘ May he rest in peace” is hardly needful; we can 
say, in faith and loving remembrance, ‘‘ He is in peace.” 


— v-—-— 


ST PETERSBURGH, 
( Correspondence. ) 


Besides A. Rubinstein’s Kalaschnikof, The Merchant of St Peters- 
burgh, and Wagner's Rienzi, the list of novelties at the Russian 
Operahouse included A Night in May by Rimsky-Korsakoff, who 
himself wrote the libretto, constructed upon one of Gogol’s stories. 
Goldmark’s Kénigin von Saba, performed by the Italian company at 
the close of the season was not so well received. A concert was 
te by the Free School of Music, assisted by the band from the 
Russian Opera, under the direction of Rimsky-Korsakoff. Several 
interesting novelties were given, noticeable among them being the 
symphony, Jeanne d’Arc, by Moszkowsky ; Les T'rotennes, by Hector 
Serlioz ; choruses from Liszt’s Prometheus ; scenes from Borodin’s 
Igor and Korsakoff's Pskowitjanka. Charles Davidoft's last com- 
osition, a sextet, has been performed at a concert of the Association 
or Chamber Music. The works of other native composers contri- 
buting to the eg of the Association have been Tschaikow- 
sky’s second Quartet, Fitzenhagen’s ditto, and Afanasjeff's Double 
Quartet. The concert-season, limited, properly speaking to the short 
period of the grand fasts, was, nevertheless, a busy one. The concert 
which made the most stir was that of Anton Rubinstein. The net 
receipts exceeded five thousand roubles. The Imperial Russian 
Musical Society organized a concert in aid of the Fund for Musicians, 
when Professor Brassin played a pianoforte concerto of his own com- 
sition, and Professor Auer, Beethoven’s Violin Concerto. Mad, 
wrowskaja, also, figured on the list of solo artists, 








June 19, 1880.] 


THE MUSICAL WORLD. 





393 





Sohn Hullay Speaks. 


Report oN Musicau Insrrvuction 1n ELEMENTARY SCHOOLS ON THE 
CONTINENT. 
(Continued from page 377. ) 

But though the musical power of Great Britain may contrast not un- 
favourably with that of any state of like population, it must be admitted 
that its cultivation has hitherto been less extended. How are we 
to bring our own standard in this respect up to that of Germany, or 
even individual parts of Germany? By as good, and as early, I would 
even say, by a better and earlier, musical training. I have shown 
in the foregoing report that in the elementary schoois of Germany 
the study of musical notation, the bringing the intelligence to bear 
on the relation of sounds with their symbols, is deferred to a very 
late period of school life. I have shown also that in the schools of 
Switzerland, Holland, and Belgium, countries in which, as compared 
with Germany, music is a new subject of school discipline, this is 
not the practice, and that more is effected, better results are obtained, 
in the schools of the former than of the latter. In the normal 
schools (schools for teachers) of Germany musical instruction is car- 
ried further, takes a wider range, than in ours. Higher musical 
attainment is generally a condition of entry to them; residence is 
longer by some years ; skill in instrumental music is more generally 
disseminated and more of it is required ; and to each school a profes- 
sor, commonly of great attainments and reputation, devotes the 
whole or the best part of his time. 

But the direct bearing of this greater amount of musical culture is 
no more evident in the German elementary school than in our own. 
The results of the teachers’ work, as I have repeatedly shown, are 
generally the poorest conceivable. Whereas, in Switzerland, in 
Holland, and in Belgium, such results are in an eminent degree 
satisfactory. The schools of Holland and Belgium more especially 
present instances without number of children of the humblest class, 
of the ages of nine and ten, who can not only sing what they have 
learnt with taste and refinement, but sing at sight passages of con- 
siderable difficulty with as much ease and evident intelligence as they 
would show in reading literary passages within the range of their 
comprehension. The teaching of notes has gone along with or 
immediately followed the teaching of letters, and the one has pre- 
sented no greater difficulty than the other. I must not omit to 
mention that the Belgian and Dutch schools have a greater advantage 
over the German, in the fact that their higher music classes are 
generally taught by a professor, ‘‘1un maitre de musique d@ part,” 
whose time and attention are devoted chiefly to this branch of 
musical instruction; the ‘‘accidence” only of musical grammar 
being entrusted to a school teacher, from whose care the pupils are 
eventually passed on to that of the professor. Dr Van Aken, school 
inspector for South Holland, expressed to me a strong opinion that 
music could only be effectively taught under this arrangement. 

But music in the schools of Brussels has still another advantage 
over that in all others I have visited ; the teaching of it is com- 
petently and frequently inspected. A musician of high repute, M. 
Auguste Bouillon, makes occasional ‘‘ surprise” visits to every 
school in Brussels during the hours when the music lessons should 
be going on, notes whether the teacher and his class are at work, 
hears the lesson or a portion of it, and makes his remarks to the 
class publicly as it goes on, and to the teacher privately when it is 
over. This organization, as yet extended to the capital only, is in 
process of extension to the whole country. 

I am disposed to think that there are in England means and 
appliances whereby musical instruction in our elementary schools 
might be made to equal that of Holland, and even of Belgium. 

he musical instruction given in our normal schools might, in 
special instances, be eiek further than it is, and students who 
show especial talent for the subject might at the end of their two 
years’ training for the school, be sent to the projected Royal College 
of Music at South Kensington, with a view to their formation into 
a body of music masters in towns or districts where a sufficient 
number of schools to occupy the time of each one of them could be 
found together. ‘Teachers of this class need not anywhere supersede 
the schoolmaster in his musical work, but they might aid him, both 
in the higher and in the lower. Schoolmasters who did not need 
such aid, and who felt sure that without it they could meet the 
requirements of a competent inspector, could and would of course 
decline to accept it. 

Whether this scheme or any other like it be adopted or not, it is, 
as I have represented to your Lordships again and again, of the first 
importance that the work of music teaching in schools aided by 
Government grants be inspected at least once a year by musicians 
competent to the task. I have already suggested to your Lordships 
means by which such inspection might be carried into effect. 1 will 
only here suggest, in addition, that some of it might be undertaken, 
as I am sure it would be willingly, by professors connected with the 








- 


new college, and that in connection with the reorganization of that 

college the class of students I have proposed to form be considered, 

as well as the occasional employment as inspectors of its professors, 
(To be continued. ) 


—-( —— 
MR KUHE’S CONCERT. 

The attractions presented in Mr Kuhe’s programme proved 
sufficient, as might have been foreknown, to fill the Royal Albert 
Hall on Saturday, and justify the change from Covent Garden to 
Kensington Gore. In all respects the entertainment was fortunate. 
The artists engaged to appear did so ; the arrangements were carried 
out well nigh to the letter, and the multitude who ‘“‘ assisted” were, 
if plies any criterion, thoroughly pleased. Criticism scarcely 
enters into a notice of proceedings regulated by a desire to present 
well-known singers and players in their most familiar aspect. It 
will suffice, therefore, to record the chief successes of the occasion, 
and these, we need not say, were gained by Mesdames Patti and 
Albani, whom, it may be, a ndanlieaeenn gathering would prefer 
before all others, even if the distinction were not entirely a matter of 
justice. Mdme Patti sang first, with Signor Nicolini and the opera 
chorus, in Verdi’s “‘ Miserere”(J/ T'rovatore.) This had to be repeated, 
the favourite artist returning to acknowledge prolonged applause even 
after the repeat. But her greatest triumph was ed in the ‘* Ave 
Maria,” founded by Gounod upon the first prelude in Bach’s ‘ 48.” 
Responding to an enthusiastic demand Mdme Patti sang her solo 
again, ably accompanied by M. Musin (violin), Mr Pittman (har- 
monium), and Mr Kuhe (pianoforte); but this good nature seemed to 
stimulate rather than appease the appetite of the audience, who 
clamoured for more, and only ceased when, after ‘‘ Comin’ thro’ the 
rye,” Mdme Patti returned to intimate by a bow that she had really 
done enough. Mdme Albani’s successes were gained in ‘‘ Qui la 
voce” (encored) and ‘‘ Robin Adair,” at the close of which she was 
twice re-called. Among other prominent features of the entertain- 
ment may be mentioned Mr Kuhe’s execution of the solo in Liszt's 
Hungarian Fantasia for piano and orchestra, M. Lassalle’s delivery 
of the romance, ‘‘ Sei vindicata,” from Dinorah, M. Musin’s clever 
playing of a violin solo by Saint-Saéns, and the performance by the 
orchestra and military band of various pieces well adapted to make 
an effect in so large a hall. Signor Vianesi and Signor Bevignani 
conducted throughout an entertainment that certainly deserved to 
rank among the best of its kind.—D. 7’. 








SALE or Music Copyriexts.—At the sale just concluded by 
Messrs Puttick and Simpson the large prices obtained for many of 
the works are worthy of note. We select the following items :— 
Hemy’s Royal Modern Tutor for the Pianoforte, £3,010 (Metzler & 
Co.); Borrow’s ‘‘The murmur of the stream,” £208 (Ditto) ; 
H. Walker's ‘‘ The British Lion,” £168 (Ditto) ; Fontaine’s ‘‘ Swing 
Song,” £736 (Ditto); The Musical Bijou Collection, £123 (Ditto) ; 
Part-Song Magazine, £110 108. (Trimnell) ; Blumenthal’s ‘‘ When 
we are parted,” £57 15s. (Metzler & Co.); Cecil’s ‘‘I hear thee 
speak of a better land,” £51 (Ditto) ; Clay’s ‘‘ Shades of Evening,” 
£36 17s. (Ditto) ; Dempster, W. R., “‘ A doubting heart,” £74 lds. 
(Ditto); Dolby, Mdme, ‘ Marjorie’s Almanac,” £56 19s. (B. 
Williams) ; Spark’s Twenty Marches for the Organ, £61 12s. (Trim- 
nell) ; Offenbach’s ‘“‘ Rose of Auvergne,” £49 7s. (Ditto) ; Gatty’s 
Little Songs for Little Voices, £76 10s. (Ditto) ; Gabriel, V., ‘‘ Only,” 
£193 4s. (Ashdown & Parry); Ditto, ‘‘ Ruby,” £418 10s. (Metzler 
& Co.) ; Ditto, ‘‘ Weary,” £115 (Ditto) ; Ditto, ‘‘ When sparrows 
build,” £390 (Ditto) ; Offenbach’s ‘‘ Breaking the Spell,” £116 11s. 
(Ditto); Robinson’s Organist’s Friend, £189 1s. (J. Williams) ; 
Gounod’s Bethlehem, £117 16s. (Metzler & Co.); Ditto, ‘‘The 
Guardian Angel,” £105 (B. Williams) ; Ditto, “Ring on, sweet 
Angelus,” £180 (Metzler & Co.); Ratf, Suite in B flat for Piano, 
£246 15s. (Ditto); Clifton, H., ‘‘ Jones’ Musical Party,” £60 (B. 
Williams) ; Benedict’s Brides of Venice, £181 18s. (Metzler & Co.) ; 
Gounod’s Jrene, £196 1s. 6d. (Ditto); Hatton’s ‘‘Come live with 
me,” £35 (Ditto) ; Miss Lindsay’s ‘‘ Apprenticed,” £52 10s. (Ditto) ; 
Molloy’s ‘‘Told in the Twilight,” £49 15s. (J. Williams) ; Ditto, 
‘“‘The Bird and the Cross,” £35 (Ditto); Cramer’s Vocal Gems, 
£367 (Metzler & Co.); Lindsay, Miss, ‘‘ Queen Mary’s Prayer,” 
£43, 15s. (Ditto); Pinsuti, C., ‘‘ Bedouin Love Song,” £114 lis. 
(Ashdown & Parry) ; Ditto, ‘‘ I heard a voice,” £136 (Ditto) ; Ditto, 
‘“The Swallow,” £123 15s. (Metzler & Co.) ; Roeckel’s ‘‘ A laddie 
so shy,” £41 6s. (B. Williams) ; Smart’s ‘‘ By the blue sea,” £66 
(Metzler & Co.) ; Ditto, ‘Tom Hardy,” £75 7s. 6d. (J. Williams) ; 
Sullivan, A., ‘‘The Chorister,” £556 10s. (Metzler & Co.) ; Ditto, 
“My love beyond the sea,” £48 2s. (Ditto) ; Ditto, “G mistress 
mine,” £90 15s. (Ditto); Ditto, ‘‘ Orpheus with his lute,” £209 
(Ditto) ; Ditto, ‘‘ Sigh no more, ladies,” £47 5s. (Ashdown & Parry) ; 
Ditto, ‘The Willow Song,” £67 10s. (Metzler & Co.). The sale 
occupied six days, and realised upwards of £16,000. 
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PROVINCIAL. 

Dusiin.—At the performance in the Antient Concert Room on the 
9th inst. the leading singers were Mdme Gedge and Mr Lane. 
The lady ‘‘won all hearts” by her rendering of Professor 
Glover's expressive songs, ‘‘ Our native land,” and ‘‘ Inisfall,” to 
which she added the always welcome ‘“‘ Home, sweet home.” Mr 
Lane’s chief success was “The minstrel boy” and ‘The blue 
Alsatian mountains.” Mr Levey and Mrs Mackey were very 
successful in a duet for harp and violin on Irish airs, which they 
were called upon to repeat. Professor Glover also played a selection 
of Irish airs for pianoforte alone, and was also called upon to repeat 
his performance. Mrs Mackey’s sole on the harp, on airs from 
Martha, was a feature in the programme of a most agreeable concert. 

HuppersFigELp.—The Moldgreen Amateur Vocal Society gave 
Mr Howell’s cantata, Zhe Sonys of the Months, at their annual 
concert in Christchurch School-rooms, in aid of a fund for the pur- 
chase of a grand pianoforte lately manufactured for the society by 
Messrs Wood & Marshall. The room was well filled and the perform- 
ance quite successful. Mr Edgar Ibeson presided at the pianoforte, 
and Mr J. Eagleton conducted. After defraying expenses a hand- 
some sum will be in the hands of the treasurer. 

BricHTon.—Signor Lardelli gave a concert at the Pavilion on 
Tuesday evening, May 11th, with Misses Paterson, Cravino, and 
Annetta Lardelli, Messrs Sidney Tower and Isidore de Lara, 
(vocalists), and Charles Fletcher (violinists). Among the successful 
pieces were a new ballad by the concert giver, ‘‘ The pilot’s Fare- 
well” sung by Signor de Lara, and Henry Smart’s, ‘‘ Lady of the 
Lea” by Miss Cravino. Signor Li Calsi accompanied. There wasa 
concert on Thursday evening, May 13th (in aid of the funds of the 
Sussex County Hospital) at the Hove Skating Rink. Dr Hans von 
Biilow and Herr Scharwenka have also given “ Recitals” at the 
Pavilion. In the Royal Aquarium ata recent concert, Signor Foli 
sang an aria by Verdi, a ballad by Mr Reyloff, ‘‘ Fireside dreams ” 
and Mr Louis Diehl’s ‘‘ Jack’s Yarn” (encored), Mr Aptommas 
followed with a ‘‘ Harp recital” in the Exhibition room.—( Delayed 
wn transmission. ) 

Dusiiy.—The concert of the Musical Society of ‘‘ the City on the 
Banks of the Liffy,” (Wednesday evening May 26th) began with 
Félicien David's ode symphony, Te Desert, the first and only previous 
performance of which under the direction of Mr Joseph Robinson, 
by the Antient Concert Society, in 1856, attracted considerable 
notice. ‘The orchestral and choral parts were rendered with com- 
mendable precision, especially in ‘‘ Allah, to thee I homage give.” 
Mr Barton MeGuckin sang the air, ‘‘Oh night, oh lovely night,” 
with genuine expression, and was unanimously applauded, as also 
subsequently for his not less happy rendering of ‘Stay beauteous 
night.” The illustrated poetry was recited by DrTisdall. Beethoven's 
Calm Sea and Prosperous Voyage, with ‘ Spring,” from Haydn’s 
Seusons, occupied the second part of the programme. Between the 
parts the band played Mendelssohn's ‘‘ Wedding March.” 








“Percy Rerve’s new song, ‘Faith,’ deserves to classed 
amongst the works of the most rising modern composers; it was 
sung for the first time by Miss Alice Fairman at the concert in 
aid of the Samaritan Free Hospital, and with complete success.” — 
Court Journal. 


Mpur |LewMEns-SHErtNeton’s farewell tour is announced by 
Mr Keppel (under whose management it has been placed), to com- 
mence at the end of October. Mdme Enriquez, Messrs Redfern 
Hollins, and Bridson are the singers, and Mr Frederic Cliffe the 
pianist, who will assist Mdme Sherrington. 


Messrs P, Goumas & Co., of Paris, and of Maddox Street, 
London, who furnish the Grand Opéra, Paris, and the French 
army with wood wind instruments, supplied the clarionets, bass 
clarionets, cors Anglais, oboes, bassoons, piccolos, &c., tuned to 
the French pitch (diapason normal), in use during the season at 
the Royal Italian Opera. That Messrs Goumas are accomplished 
experts in their honourable craft is known to amateurs and mu- 
sicians generally, both here and abroad. 

St Mary tHe Vira, Sono (From a Correspondent).—A 
special service was held on the evening of Thursday, the 10th 
inst., at the above-named church. The choir was augmented for 
the occasion from that of St James's, Clapham Park. The can- 
ticles were taken to Prout’s admirable Service in F, and Men- 
delssohn’s unfinished oratorio, Christus, formed the anthem. Mr 
G. W. R. Hoare presided at the organ, and Mr A. W. Sebastian 
Hoare, organist of St Mary's, conducted. (I should like to have 
been present.—Dr Bina.) 





WAIFS. 


Tamberlik has been singing at Santander. 

Bottesini has been playing at concerts in Turin. 

Verdi's Attila has been revived at the Politeama, Genoa. 

Suppé is writing an opera, saline, for the Carl-Theater, Vienna. 

Scalesi, manager of the San Carlo, Naples, was recently in Milan, 

Cesare Rossi's Fortunio is in rehearsal at the Casino dell’ Unione, 
Naples. 

The operatic season at Kroll’s Theatre, Berlin, is doing excellent 
business. 

The Bellini monument in the Cathedral at Catania will shortly be 
completed. 

li Aragonesi in Napoli, of Aspa, has been given at the Teatro 
Manzoni, Rome. 

Ricci’s Don Chisciotti will be performed in September, at the Teatro 
Malibran, Venice. 

The new operahouse at Frankfort-on-the-Maine will be opened 
probably with Aida. , 

The President of Venezuela has conferred the Order of Bolivar on 
the tenor, De Sanctis. 

Sangiorgi’s Giuseppe Balsamo will be performed next season at 
the San Carlo, Naples. 

Scarlatti, the new manager cf the Liceo, Barcelona, is in Milan 
in search of a company. : 

Carl Heymann, pianist, will make a concert tour next winter 
through Germany and Austria. 

Spitzweg, music publisher of Munich, has received the Order of 
the Italian Crown from the King of Italy. 

Gustave Siehr, basso, at the Court Theatre, Wiesbaden, is engaged 
for next year at the Theatre Royal, Munich. 

Joseph Helmesberger, Junr., has completed the first act of a 
comic opera, Der Graf von Gleichen. (Pas possible !—Dr ButpaE.) 

The Duke and Duchess of Connaught have signified their intention 
to be present at the Handel Festival in the Crystal Palace on Monday 
next. 

Alfred Cellier’s operettas, The Spectre Knight and Charity begins 
at Home have been well received at the Gaiety Theatre, Boston, 
(U.S.) 

Carl Niese, music publisher of Dresden, who wrote the German 
version of Boito’s Aefistofele, has been created Knight of the Crown 
of Italy. 

A daughter of Signor Guercia (Principal Professor of Singing at 
the Naples Conservatoire) will, at an early date, make her début at 
the Operahouse, Covent Garden. 

It was a Western Sunday School boy, says the Boston Courier 
(U.S.), who, on being asked what made the tower of Pisa lean, 
replied : ‘‘The famine in the land.” 

We read in the 7'rieste Zeitung of the great successes achieved by 
Anna D’Angeri (not long since a distinguished member of the late 
Mr Fredrick Gye’s company at the Royal Italian Opera). Her 
performance as Elvira, in Verdi’s Zrnani, is spoken of in unmeasured 
terms of praise. 

Signor Alfonzo Guercia (primo maestro di canto of the Conserva- 
toire at Naples) will give a morning concert of his own compositions 
at Eaton House, Eaton Square (by permission of Lord and Lady 
Walsingham) on June 29th, assisted by Miss Beata Francis, Signor 
Tosti, Signer Lazzarini, Signor Tito Mattei and other artists. 

A special service was held in St Paul’s Cathedral on behalf of The 
Guild of the Holy Standard on Tuesday evening, the 15th inst., at 
half-past seven ovlock. The musical portion of the service was 
undertaken by the London Gregorian Choral Association, with some 
300 voices, under the direction of that accomplished musician, Mr 
Warwick Jordan, who presided at the organ and had arranged 
orchestral accompaniments to the hymns, chants, &c., played by 
sixteen members of the band of the Coldstream Guards, 








At Mdme Schuberth’s “ At Home” on Wednesday, June 16th, 
several new compositions were introduced, including three 
“Sketches” for the pianoforte, by Mr Rickard, played by the 
composer, a pupil of Herr Reinecke, in Leipsic, and a pianist of 
more than ordinary ability. 

ViENNA.—The last performance at the Stadttheater under the old 
management took place on the 3lst May, when Laube, the manager, 
took leave in a long speech to the public. The fund connected with 
the theatre has been divided among the subscribers, some taking as 
much as 3,000 florins each, and no one less than 500. Jauner is the 
new manager.—The late Steiner is succeeded at the Theatre an der 
Wien by his son, Franz, who will be assisted in the business depart- 
ment by his brother, Gabor. 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOICE FOR SINGING. 


Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

«The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News, 


VOCAL EXERCISES COMPOSED BY PRANK MORI. 


ce 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank Mont, are invalu- 
able both to Students and Professors. 
New Edition of “LE PETIT SOLFEGE.” 
[ PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. 








Par Jos. Ourcr. Price 6s. London: Duncan Davison & 
Co., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE 


THE VOICE. 


By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammond & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enric the voice, and removing affections of 


e throat. 

R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
etticacious, and in DrCopland’s Dictionary of Practical Medicine(Longman & Co, ), 
they are strongly recommended at pages 872 and 1492, They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santiey, &c. Sold in 
boxes, Is. 14d. and 2s. 9d., by all Chemists throughout the United Kingdom and 

the Colonies. 





FOR 








NEW SONG BY F. H. COWEN. 

“4 FAREWELL.” Song. Words by the Author of “ John 

Halifax.” Music by FrepEric H. Cowen. Price 4s, London: Duncan 

Davison & Co., 244, Regent Street, W. 

: Just Published. 4 

{2 E RIGHT WAY TO GO (Song of the Old Companion). 

Words and Music by FreDeRICK PENNA. Price 3s. London: Duncan 

Davison & Co., 244, Regent Street ; where may be obtained “They named her 


— before me” and ‘‘ Days of Childhood,” Words and Music by FREDERICK 
ENNA, 








NEW DUET. 
HE RETURN OF THE ARMY. Duet for Tenor and 
Bass. Words by N. GABRIEL. Music by FrepERic Penna, Price 4s. 
London 1: Duncan Davison & Co., 244, Regent Btreet, Ww. 
so Just Published. 
“(MHE CHEERY MARINERS,” Song. Words and Music 


W H. O. Hitier. Price 3s. London: Duncan Dayison & Oo,, 244, 
Regent Street, W. 





" NEW VOCAL QUARTET. : 

¢ ALICE, WHERE ART THOU ?” Arranged for Soprano, 
Contralto, Tenor, and Bass by G. B. ALLEN. Price 4s, London: Duncan 
Davison & Co., 244, Regent Street, W. 





“THE TIME OF ROSES.” . ls 
INA GOULD’S new Song, “THE TIME OF ROSES, 

sung with distinguished success by Mrs Osaoop (and unanimously encored) 

at Mrs Gould’s Concert given for the benefit of the Victoria Hospital for Children, 

is now ready, —— with coloured Frontispiece, price 3s. net, plain 2s, net, 

by Duncan AVISON & Co., 244, Regent Street, London, W. ‘‘The Time of 

Roses” is dedicated, by desire, to H.R.H. The Princess Louise, who was present 
at the Concert, and expressed herself highly pleased with the composition, 


“THE LAST TIME.” 
M L. WATTS’ admired Song, “THE LAST TIME,” 
* words by R. RExce, is published (price 3s.) by DUNCAN Davison & Co., 
244, Regent Street, London, W.; where may be obtained, composed by M. L, 
Warts, “ Home to my Heart,” “ Ripple; entle Stream,” “ Stan ng gaz ng over 
the Stream,” “The reason why,” and “ Shine on, fair Moon,” price 3s, each. 








AMERICAN GRAND PIANOFORTES. 
ESSRS CHAPPELL beg to invite Amateurs and the 


Profession to try the HORIZONTAL and UPRIGHT GRANDS of 


CHICKERING & SONS, 


of Boston, the oldest and most celebrated makers in America, side by side with 
other similar instruments. 

CHAPPELL & CO., believing these to be the best of all American Pianofortes, 
have accepted the SOLE AGENOY for ENGLAND, and are able to offer these 
splendid Instruments for Hire or Sale at a large reduction from the American 


prices. 
Printed lists on application to 50, New Bond Street, W. 


CHAPPELL & CO.’S 


IMPROVED AMERICAN ORGANS. 


ANUFACTURED By CLOUGH & WARREN, DETROIT, U.S.A. 








THE FAVOURITE ORGAN. 


MTT NCAT es tN 


TT = 
Rann 
Se i t 


COMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, 
OF TWO-AND-A-HALF OCTAVES EACH; 
KNEE SWELL; ELEGANT CARVED CANADIAN WALNUT CASE. 


PRICE 25 GUINEAS. 
CLOUGH & WARREN'S IMPROVED AMERICAN ORGANS. 


COMBINING PIPES WITH REEDS. 


The immense advantages these instruments possess over the 
Organs hitherto imported have induced CHAPPELL & CO. to 
undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 225 Guineas. Price Lists on application to 


CHAPPELL & CO., 50, NEW BOND STREET, W. 


Chappell & Co.'s Instruction Book for the American Organ. 


With an admirable SELECTION OF MUSIO arranged and fingered by 
Epwarp F. RrmsBavtt. Price 1s, 6d, net. 
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STEPHEN HELLER'S 
PIANOFORTE STUDIES. 


A NEW AND COMPLETE EDITION, 
Comprising Op. 16, Op. 45, Op. 46, Op. 47, Op. 90, Op. 125, Op. 138. 


PROGRESSIVELY ARRANGED BY 


LINDSAY SLOPER. 


In Twenty Books, each 6s.; or, in 3 Volumes, each, nett, £1. 


SYDNEY SMITHS 
PIANOFORTE METHOD. 


This unrivalled work is now firmly established as the Pianoforte Instruction-Book in nearly all the principal educational establishments 
in Great Britain, Ireland, Canada, the United States of America, India, Australia, New Zealand, &c. It is supplied direct by the 
Publishers, or may be had of any Musicseller in the world, 


64 Pages, Full Music Size. Price Five Shillings. 


‘* There are features in this work of uncommon merit, but we shall say enough when we recommend it unreservedly to all who seek 
a manual of instruction, well arranged, intelligible, and effective.”—Musical World, April 23. 

“ Mr Sydney Smith’s Method is new, not alone in name, but in fact, and the research, care and time bestowed upon it have resulted 
in the production of the best, because simplest and clearest, Instruction-Book for the Piano. | While every care has been taken to cull all 
that was useful from the old régime, much that is altogether modern and thoroughly practical is here to be met with for the first time. In 
particular it seems to have been the author’s purpose to lead the student by gentle degrees, and to insure that one thing shall be properly 
acquired before another is attempted.” — The Queen, April 30. 

‘The aim of the author seems to have been to supply as much information in as few words as possible, while aiding and directing 
the self-intelligence of the learner, and he certainly has succeeded admirably.” —Hvaminer, April 30. 

‘Care is taken to interest the learner from the outset, and for this reason, as well as others, the ‘Method’ is eminently valuable.” — 


LINDSAY SLOPER'S 
TECHNICAL GUIDE 


TO TOUCH, FINGERING, AND EXECUTION ON THE 
PIANOFORTE. 


PRICH THREAH SHILLINGS. 


“We quite agree with the author of this book that a very decided line should be drawn between pianoforte ‘studies’ and pianoforte 
‘exercises ;’ for it is only by a vigorous practice of mere finger-work that true mechanism can be obtained ; and to hope to play any of the 
studies of the great masters, therefore, before the hand has been properly trained by exercise, is manifestly absurd, for it is beginning at 
the wrong end. Mr Sloper truly observes, ‘ No one should attempt Moscheles’ Chromatic Study (No. 3 of Book I.), who has not thoroughly 
mastered the simple chromatic scale, nor, to take an easier instance, hope, by practising Heller’s First Study, Op. 46, to obtain the evenness 
of touch and clearness of articulation which only a steadfast adherence to five-finger exercises can give.’ To those who believe in the truth 
of these remarks the book before us will prove of the utmost value. The author modestly says, ‘I shall be glad and flattered if it meets 
with the approbation of my professional brethren,’ and we can scarcely doubt that his hope will be realised ; for, although pianists do not 
always agree as to the method of fingering certain passages, the broad principles are sufficiently recognised, and it is good that pupils, in 
the absence of the master, should have so systematic a work to refer to. We are glad to find that Mr Sloper recommends the practice of 
what may be termed the ‘ harmonic’ as well as the ‘ melodic’ minor scale.”— Musical Times. 
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